
JAZZ AND AMERICAN MUSIC 

by Robert Share 

One of the major problems besetting jazz is this seman­
tic tag of doubtful origin that unsuccessfully attempts to 
describe a variety of musical styles in a constantly 
evolving idiom. 

In scarcely more than half a century, we have already 
managed to categorize dozens of stylistic periods, in­
cluding R 
c1uding Ragtime, Dixieland, Swing, Bop, East Coast, 
West Coast, Third Stream, Avante-garde, etc., etc. To the 
uninvolved and lor uneducated listner, however, it's all 
"jazz," a term that makes it easy to distinquish this kind 
of music from the "classical" or "serious" music that 
evolved in Europe prior to and during the early part of the 
Twentieth Century. 

It seems evident that musicologists of the future, after 
taking a broad look at the development of music in the 
Western Hemisphere, will define two general categories 
which might simply be called European Music and Ameri­
can Music. 

Although not all American Music can be called "jazz," 
all of the evolving styles of jazz are a part of the growth 
and development of American Music. The developmental 
pattern of American Music may well follow the same pat­
tern as America itself, i.e., the continuous infusion and 
absorbtion of European and other international influences 
and cultures, culminating in an end result that could only 
be brought about by the sociological climate in this coun­
try. 

Educators and others unwi II ing to accept the val idity of 
jazz must recognize the existence, importance, and per­
manence of American Music, and it is impossible to ac­
cept the concept of a style of music indigineous to Ameri­
ca without recognizing that jazz is an inherent part of it. 

The professional musician or music educator, if he is to 
fulfill his responsibility must accept, understand, and in 
some manner participate in the development of the 
"serious," "classical" music of our time and our 
society -- American Music. 

PRIZES 
INDIVIDUAL PRIZES BEST SOLOISTS
 
Trumpet A Getzen "Eterna" Trumpet, Serverinsin Model,
 
from the Getzen Instrument Co., Elkorn, Wise.
 

Sax An alto sax from the G. Leblanc Corp., Kenosha,
 
Wise.
 

Flute An Artley Alto Flute from Artley Instruments, Inc.
 

Fleugelhorn A Couesnon Fleugelhorn from the Gretsch
 
Co.
 

Bass A bass viol from the Kay Musical Instrument Co.
 
Chicago, III.
 

Guitar An electric guitar from the Kay Musical Instrument
 
Co., Chicago, III.
 

Drums A set of Zildjian Cymbols from the Avedis Zild­

jian Co., North Quincy, Mass.
 

Girl Vocalist A two week engagement with the Playboy
 
Clubs.
 

Most Promising Instrumentalists on Rythm, Reeds and
 
Brass Scholarships to the Berklee School of Music from
 
Robert Share.
 

Outstanding Original Composition To be published by the
 
Berklee School of Music.
 

BIG BAND AWARDS
 

Scholarship to The National Stage Band Camp from Dizzy
 
Gillespie.
 
Scholarship to The National Stage Band Camp from Mer­

cury Records.
 

Thirteen arrangements from Kendor Music Inc.
 

GROUP AWARDS
 

Finest Big Band A set of Selmer Porta Desks from H&A
 
Selmer Co., Elkhart, Ind. A one year subscription to Down
 
Beat Magazine for each member from Maher Publications.
 

RECORDINGS OF THE FINALS SESSIONS
 
IN STEREO OR HIGH FIDELITY
 
ORDER IN FRONT OF THE FIELD HOUSE
 
THREE RECORD ALBUM $6.00
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1965 COMMItTEE FOR THE CJF JUDGES� 

CLARK TERRY is "one of the most original trumpet 
players in contemporary jazz. "He has been on the N.B.C. 
music staff since Mar., 1960. Some of the highlights of his 
career include time spent with Duke Ellington, '51 to '59, 
Charley Ventura, '47 to '48 and Charley Barnett, '46 to 
'47. 

PAUL HORN received his Masters degree from the Man­
hatten School of Music and has been head of the N.B.C. 
orchestra since 1959. From '56 to '58 he was with the Chi­
co Hamilton Quintet and he played lead tenor for Sauter 
and Finnegan in '56. 

MR. SHARE is the Administrator of the Berklee School 
of Music; Berklee is famous as one of the foremost modern 
music schools in the country and has many of the best 
known artists in jazz as students. 

MR. SUBER presently serves as the President of the 
National Educational Services of Evanston, III. and has 
been Chairman of the Judges of the CJF since its begin­
ning six years ago. 

ARIF MARDIN is now the studio manager for artists and 
repetior of Atlantic Records. In the past he has taught at 
The Berklee School of Music and he is noted for his fine 
jazz arrangements. These arrangements have been used by 
Dizzie Gillespie, Herby Mann and the Orchestra U.S.A. 

AWARDS WIU BE GIVEN IN� 
THE FOUOWING CATEGORIES� 

BEST� BIG BAND 

BEST� COMBO 

BEST INSTRUMENTALISTS IN EACH FIELD 

MOST PROMISING INSTRUMENTALISTS IN EACH FIELD 

BEST COMPOSITION 

.BEST JAZZ GROUP 

SCHEDULE 
Friday: 7:15 - 11:00 
7: 15� The Lettermen, Big Band, Notre Dame 
7:40� The Bob Kolb Ouintet, Combo, Northwestern Uni­

versity 
8:05� Modern Jazz Interpreters, Combo, W. Virginia State 

U. 
Intermission 
8:35 
9:00� Greene Sextet, Combo, Indiana University 
9:25 The Beleastro Trio, Combo, U. of W. Virginia 
Intermission 
9:55� Phi Mu Alpha Jazz Workshop Band #1, Big Band 

Ohio State University 
10:20� The Billy Harper Sextet, Combo North Texas State 

University 
10:45� The University of Illinois Band, Big Band Univer­

sity of Illinois 
Saturday 
1:00� Wright Jr. College, Big Band, Chicago, Illinois 
1:25� The Brian Trentham Quartet, Combo, Columbia 
1:50 The Notre Dame Jazz Quartet, Combo, Notre Dame 
Intermission 
2:20� Northwestern Workshop Band, Big Band, <:,hicago 
2:45� The Dave Oehler Trio, Combo, State University of 

Iowa 
3: 10 The Dave Austin Quartet, Combo, U. of Illinois 
Intermission 
3:40� The Roosevelt University Big Band, Big Band, 

Roosevelt U. 
4:05� The Ed Sheftel Quintet, Combo, Northwestern Uni­

versity 
4:30� Indiana University Big Band, Big Band, Indiana U. 
4:55� The Blue Diamonds from Bloomington Sr. H.S. 

Bloomington, Minnesota 
5: 15 Announcement of Finalists 
Evening Finals Session 
8:00� Big Band 
8:25� Combo 
8:50 Combo� 
Intermission� 
9:20� Big Band 
9:45 Combo 
10:10� Big Band 
10:35� Melodons, Notre Dame High School, Niles Illinois, 

Big Band 
11:00� Announcement of Winners 

General Chairman 

Executive Secretary 

Business Manager 

Tickets Chairman 

Social Chairman 

Production Chairman 

Ass't Production Chairman 

Promotion Chairman 

Personnel Director 

Judges Chairman 

Applications Chairman 

Promotion Des ign and Program Layout 

Program C~.airman 

Jim Janas 
Sean Crimmins 
Bi II Harrigan 
John Culley 
Mike Ahem 

Daniel E. Ekkebus 

Nick Aracic 

Phil Baldwin 

Mel Bachmeier 

Tim Tuchscherer 

John Buckley 

Don Moran 

John O'Hanlon 

Bernie Zahren 

Dick Darko 

Tony Andrea 

Joe Crecca 

Paul Schlaver 

Jon McAlearney 
Wi ley Pickett 
Dick Riley 

The Jazz Festival Committee wishes to give special 
thanks to the following people: 

Rev. Charles I. McCarragher, C.S.C.� 

The faculty members of the Music Department and the Uni­�
versity bands.� 

Rev. F.D. Nealy, O.P.� 

The Lyon and Healy Music Company, Stienway Grand� 
Piano courtesy of Lyon and Healy•� 

Don Moran 
Bob Dilenschneider 
Bob Gardner 
Rick Hanafin John Ford 
Ken Socha Dick Falkner 
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