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COLLEGIATE JAZZ FESTIVAL 1981

Notre Dame’s Twenty-Third Annual

Sponsored by the Notre Dame Student Union Cultural Arts Commission
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from our leader

I would hike to welcome you to the twenty-third
annual Collegiate Jazz Festival. It is hard to believe
that the Festival is finally here, for it seems like only
yesterday when planning started after the last band
packed up at last spring’s festival. [ think that I can
speak for the entire staff in saying that everyone
enjoyed helping create CJF XXITL. I will not say that
putting this Festival together was easy for anyone; it
wasn't. But I think that the amount of work put into
this year 5! Festival is reflected in the quality of it —
nothing good comes easy. This Festival required a
great deal of patience, dedication and commitment
from everyone involved, CJF XXIII keeps with the
tradition of previous Festivals in presenting great
music and good times,

The Collegiate Jazz Festival attempts, and succeeds
in, bringing quality jazz to Notre Dame and Michiana,
Many student musicians who performed at previous
Festivals have gone on to be prominent in the music
mdustry. Indeed, two former student musicians are
sitting at the Judge's Table this year. The Collegiate
Jazz Festival fosters jazz education and provides a
place where individual musicians and college jazz
bands can compete on a national scope. And I believe,
as do many other individuals, that the Collegiate Jazz
Festival 1s one of the most prominent college music
events in the country.

There are many people who have added to this year s
Festival who will not get the recognition that they

L )

truly deserve, and 1 would like to thank them here.
First and foremost I would like to thank Father
George Wiskirchen, without whom this Festival would
not exist. He provides the much needed and appre-
ciated guidance, insight and humor. Dan Morgenstern
1s ancther who deserves a great deal of credit for con-
tinualty providing the keys that unlock the doors of
the music industry. The staff of the Festival also de-
serves a round of applause. Without them this Festival
would not go on and the quality and guantity of jazz
which comes to Notre Dame would not either. |
would also like to thank Jim, Bill, John, Linda, Pam
and Martha who helped in their own way. Lastly 1
would ke to thank Ann, a very special person who
helped so much at the times it was needed most.

The Collegiate Jazz Festival is back this year and
hopefully will be for years to come as an integral part
of the Notre Dame community. The Collegiate Jazz
Festival is presented by students for everyvone who
secks a change from the monotony of computerized
radio. The Festival is alive; it breathes. Absorb it, it
is for you, so sit back, relax and enjoy.

Take Care

.

Tewn Stfin

Tim Griffin
Chairman — Collegiate Jazz Festival XXI1I

The 1981 CJF Staff: First Row — Sandy Pancoe, Kevin Magers, Joe Staudt, John McBride;
second row — Ron Merriweather, Jane Andersen, Bob O’Donnell, Mike Mylinski, Kevin
Bauer, Mary Murphy; third row — Tim Griffin, Jim Dwyer, Tom Rosshirt.

behind the scenes

Sandy Pancoe

Graphics design coordinator Sandy
Pancoe is a sophmmore {rom Van
dergrift, PA. Her musical interests
are wide, as she performs as a saxo-
phonist for the marching band and
varsity bhand, sings in a folk duo,
and for weekly masses, An Archi-
fecture major, Sundy will study in
Rome next year. [ler philosophy
of lile is “Nothing is done right
unless it’s done at the last possible
moment,”

Tim Griffin, a senior American
Studies major rom Bronxzville, NY,
is this year's CJF chairman. Volun-
teering his services last year because
he “*had always wanted to gel in-
volved™ in the festival, Tim served
as assistant chairman. He admits the
move to the chaixman’s job ™re-
quires a lot more than | thought it
would or anybody told me it
would.” Tim is also Vice-Presidentl
of the Pre-Law Society and a for-
mer meraber of the ski team. His
future plans include graduate study
in law or business.

Ron Merriweather

Handling CJF security i3 senior
Ron Merriweathey, a Chemical En-
gineering major from San Marcos,
IX. Ron, for three years a running
hack on the Notre Dame football
team, is involved in the festival due
%o an interest in jazz sparked by
Listening to his wolder brother’s
combo in local clubs.

Tim Griffin

A NEW STANDARD
OF PERCUSSIVE EXCELLENCE
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® 30" wall e Improved contour of
shaell for greatar bass response
and volume in Cuban tradition
¢ Heads hand picked by percus-
sian experts,

When Everything Counts Trust the keader®
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behind the scenes

A
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Joe Staudt

Jane Andersen, a senior civil engi-
neer from Oklahoma City, OK, is
in charge of applications, a job she
“fluked onte” as a freshman. “Be-
ing in a band in high school, I know
what the band directors need to
hear.” She also knows what they
don’t need to hear, since her re-
sponsibilities include notifying
applicant bands noi chosen for the
CJF. Jane enjoys a wide range of
music, and since she runs the Stu-
dent Union Record Store, her col-
leetion iz diverse and extensive as
her tastes. She is ane of twa seniors
who have worked on the CJF for
four vears.

Mary Murphy, John McBride

Bob O'Donnell and Joe Staudt head
ihe revitalized High School Festival.
Jog, a sophomore from Canton,
QOH, eonfesses his motive for joining
the festival staff was to *“meet peo-
ple und keep in trouble.” Boh is an
avid jazz fan who couldn’t pass up
the opportunity for fisst-hand in-
volvement. A freshman from Glen-
wood, IL, Boh plays jazz guitar and
frombone, in addition to enjoying
the music at his favorite jazz spots
in nearby Chicago.

Jane Andersen

CJT publicity chief Mary Murphy
i3 the gquintessential Notre Dame
Arts and Letters student. “Aca-
demice are faily low on my priority
list here,” she stales. Iler extra-
curriculars include parficipation in
the Midwest Blues Festival, an R.A.
position in Farley Iall and “hang-
ing out in LaFortune.” Lhe senior
Psvchology major Irom South Bend
studied in Innsbruck, Austrin her
sophomore year, and feels she has
a knack for handling people (“This
job has been dragging friends info
my production"), She hopes to
graduate study in gerontology in
the future,

Bob O’'Donnell

“Hopefully the job will be a picce
of cake lor next year's dude, nfter
ell the hard work I put in™ says
advertising direcfor Tom Rosshirt.
Tom has a genuine coneern for “the
other guy,” and plans to join the
Peace Corps or teach when he prad-
uates. A senior, Tom has plaved
varsity soccer, been a Bengal hoxer,
studied abrouad, worked for the sto-
dent radio station and acted in two
plays. Officially from Houston,
TX, be grew up in LaGrange, 1L,
spent three years in Iran, and for
the past [our years, has lived in the
shadow of the dome, majoring in
Philosophy and German.

Tom Rosshirt

behind the scenes

Tam Krueger

“Some people watch TV, Some
people sleep. Some people sing.
I do other things to keep busy,”
states CJI" program editor Tom
Krueger, a senior Economics major
from  Madison, WI. In addition
to his festival duties, Tom works
full time as a student trainer, serves
as music director and announcer
at the student radio station, and is
a member of the local Amnesty
International action group. Next
year he will attand law school at
the Univerity of Virginia, and later
will do graduate work in econurnics.,

Kevin Magers

Congratulations are in order for
newlywed Mike Onufrak, the CJF
stage manager. Mike 18 a senior
from Wesichester, PA, und serves
as cditorials aditor for the student
newspaper, The Observer. Nike has
served. as stage direetor for both
the CJEF and the Midwest Blues
Festival,

Mike Onufrak

Kevin Magers, CJF production man-
ager, has spent the Inst few wreelks
nrranging for a sound system, a
piano, lights, chairs, eleciricity,
maintenance, and nearly everything
else neaded to make Stepan Center
suituble for the [estival. Despite a
confessed lack of conlidence (**[
have no business being in this job™)
and experience (“I have no idea
what I’m doing™), Kevin has coolly
and methodically mastered the
chaotic production job. With the
aid of his ex-roommate and attor-
ney Sean plus moral support from
his bear Pinky, this senior Biology
major from Elwood, IN put in
countless hours of work because
“T Iike jazz."”

Jim Dwyer

In charge of securing CJF pnzes [or
the second year is Jim Dwyer, a
senior from Carden City, NY.
Majoring in English and Japanese,
Jim spent his sophomare year
studying in Japan, and hopes io
return there soon. His future plans
include “something either in busi-
ness or academics in Japan.”

L




Archives of the University of Notre Dame

Reflections on

the Collegiate Jazz Festival

FATHER GEORGE WISKIRCHEN CJF ADVISOR
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Falher George Wizskirchen, more than any other one
person, represents the Notre Dame Collegiate Jazz
Festival, In the festival’s twenty-three year course,
Fr. Wiskirchen has missed performing at the gomngs
on only onee, the very first show in 14959, This fact
is made e¢ven more imposing by the realization that
over hall ol the collegiate participants in the 1981
CJF were not vet bom at that line. Far from feeling
the part of the festival's “old man,” however. Fr.
Wiskirchen exhibits maore energy and exuberence
than most of the students who run the CJF, stating
that the energy and excitement of the festival make it
easy Lo maintain the often frenctic pace required Lo
launch an undertaking of CJF’s magnitude.

His first appearances at Notre Dame were as the
dircctor of the Notre Dame High School Band from
Niles, LL. From there he went to Norlbwestern Uni-
versity and then to his current position of Assistant
Mirector of Bands at Notre Dame, appearing annually
at CJF along the way.

A group of students at Notre Dame had heard about a
college jazz festival held at Villanova in 1938, und
decided to bring such an event to South Bend, thus,
Fr. Wiskirchen recalls, began the nation’s oldest con-
tinuous collegiate jazz festival. “'Virtually all aspects
of the show and of the music have changed greatly
sinee its opening days,” he hegins. “But the most
noticenhle difference is the considerable increase in

the difficulty level and the competency level ol the
bands. Today’s groups are playing charts that in the
sixties, no one could have touched. Both technique
and ability are much better.””

“I think in many ways, Lthe [eslival has mirrored the
development of jazz in the last two decades. In the
early davs it was mostly big bands, swing, sort of a
Kenton-isn style. From there they rmoved into free
form, which has disappeared today too. IFor a period,
a lot of peaple were into rock quite heavily, whereas
today, we see mostly straight-ahead jazz and bop with
some fusion involved. This mirrors the jazz scene in
general in a way. Bui there always scems to be a good
mix of styles and directions — same bands with very
complicated arrangemenis, others very loose and
basic, with all kinds of shadings in between,”

“With the increased commitment by many schools,
as they take a more professional approach, touring
and concertizing more extensively, the bands and
solaists have improved tremendously in the level of
their ability, and it is beeoming increasingly difficult
for the judges 1o pick the outstanding performers,
This festival and Lhe others help tooc, | think,” con-
tinues Wiskirchen, “because they get a chance to hear
what other groups are deing, see their lunils, and ex-
pand their possibilities.”

In Father Wiskirchen’s mind, one ol ihe disiince
plusses of the CJF is ““the good community spirit
here, where the bands aren’t pressured like at some of
the orther festivals, which have become very competi-
live. Any rivalries here are friendly ones. An impor-
tant part of that and of the festival overall is that it
15 not run by a college, faculty or music department.
Instead, the lestival is aorganized, promoted and run
by students, most of whom are not even particularly
jazz musicians.”

“The students are running it, and [ don’t want the
responsibility or the credit,” says Fr. Wiskirchen.
“My role is simply to answer questions, and to tem-
per any wild ideas that have never worked for us be-
fore. It is a crediv lo the chairmen and staff through
the years that the festival has run so smoothly.”

feontinued o page 19)

Grover Washington, Jr.

Jerome Richardson

o

For the artist in every musician

W.T. ARMSTRONG COMPANY
Elkhart, Indiana 46515

" When you hear the sound A
of these jazz greats,
you are hearing

of an H. Couf saxophone.
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Richard Davis

Mike Vax

A topmotch clinivian and educalor, trumpeler Mike
Vax is also a very active performer. He has recorded
with the Dukes of Dixieland, Stun Kenlon, and Arl
Pepper: has fronted his own band; and has performed
with Buddy DeFranco and the Glen Miller Orchestra,
Gary Burlon, Don Ellis, Cab Calloway and others.

Stan Kenton said of his lead trumpet: “Mike Vax’s
future iz assured because of his driving desire fo
express himself and to lead,” while downbeai’s
Charles Suber similarly lauded his “high standard of
performance.”

Vax’s two most recent recordings with his big band
on SONQ Records are “Mike Vax Live” ond “Evil
Eyes.™

tG

Called “the greatest bass player in existence” hy
Andrew [Iil, Richard Davis is undisputedly one of
the most versatile bassists, working with many jazz
greals, symphony orchestras, and studio projects
ranging from easy listening to rock. Davis expanded
his horizons even further in 1977, becoming the fixst
tenured full-time jazz professor at the Universily of
Wisconsin -Madison. Ile was reeently cited in sfudent
voting as one of the ten most popular teachers at
that achool.

A Chicago native, Davis was tutored by Walter Dyetr,
working with the City Youth Orchesira and Chicago
Civie Orchestra hefore joining Ahmad Jamal’s fria. He
later teamad with pianist Don Shirley, moving to New
York in 19534, followed by siints with the Sauver
Finegan Orchestra and saxophonist Charlie Ventura.
Five vears backing Sarah Vaughan was next, until his
return to New York, where he worked with Lena
Horne, Eric Dolphy, Andrew Hill, John Lewis, The
New York Philharmonie, Tgar Stravinsky, and many
Broadway shows. Davis soon becume one of the pre-
eminent session bassists in the cily, gigging with Al
Cohn and Zoat Sims, James Moody, and the Thad
Jones-©Mel Lewis Orchestra {including their 1972 Rus-
sian tour) to name a few. Daviz appears on hundreds
of recordings with artists as diverse as Frank Sinatra,
Stan Celz, Barbra Streisand, Chick Corea. John Len-
non, Roland Kirk, Be Diddley, J.d. Johnson, Van
Morrison and Elvin Jones. Cited in the downbeat
erities” poll in 1966 and ihe readers’ poll from 1968-
72, Davis has recorded several recent solo albums on
Muse Records.

000000 OOGS the iUdges O00O0O0OGOSGOS

Jim McNeely

Chicago native Jim MeNeely studied composition at
the University of Illinois, where his career included a
jazz band tour of the U.S.S.R.., and a citation as out-
standing pianist at the 1971 CJF. Upon receiving his
degrec in 1975, the pianist moved to New York, where
a vear laler he opened a three year long stint with the
Ted Curson band. 1978 saw McNeely first with the
Chet Baker quintet and then the Thad Jones-Mel
Lewis Orchestra. He still plays in Lewis® Jazz Orches-
tra today, while also recording and freelancing wilh
performers like Sonny Stitt, Chris Woods and Clark
Terry. In addition, he fronts frequent dates around
New York.

downbeal’s Jon Balleras slates “McNeely consistently
meets the expectation raized by his solid credentials

. . Indeed o musician o whom attention should
be paid.”

McNeely 1s active teaching privately, at Jamey Aeber-
sold’s clinics and at the Maunes College of Music. He
has recenily produced two recordings with his own
band: “Rain’s Dance” on Steeplechase Records and
“The Plot Thickens™ on Gatemouth Records.

1

Dan Morgenstern

Director of the Institute of Jazz Studies at Rutgers
[niversify, Dan Morgenstern has been active in the
jazz field for over lwenty years as a writer, editor,
consullant, teachar and producer, He is the author of
“Jazz leople,” which received the ASCAP Deems
Tavlor Award for “outstanding non-fiction writing
on music and for its creators.”

A judge at ten of the last {welve CJFs, Dan is present-
ly a contributing editor of Audio and Juzz magazines,
and razcord reviewer for the Chicagn Sun-Twmes.
Morgenstern served as oditor-in-chief for down beal
magazine from 1967 to 1973, and is currently a con-
sultant to the Jazz/ Folk/Ethnic Program of the
Naiional Foundation [or the Aris.

11e has lectured widely on jazz at colleges and univer-
sities, teaching at Brooklvn College and the Jazz
Critics Institute. Morgenstern alse produced ‘““Just
Jazz'™ for WITW-TV, Chicago and “The Scope of
Jazz' for the Pacifica Radio Network.

Born in Vienna, Austria, Morgenstern fled from the
Nazis to Denmark and then Sweden, arriving in the
U.S. in 1947. Ile served in the U.S. Army in Ger-
many, 19561-53, and attended Brandeis University,
serving as his college newspaper’s editor. He soon
began his professional joumalistic career with the
New Yark Post,
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Joe Farrell

Mel Lewis

One of the world’s finest big band drummers, Mel
Lewis is perhaps hest known as co-leader of The
Thad dJones-Mel T.ewis Orchestra, which regularly
received the best big band citation in the downbeat
readers’ and critics’ poils in the mid 70%. Formed in
December of 1965, the group became known for its
straightahead sound and outstanding solos. Among
the band’s memhbers over the years have been Pepper
Adams, Joe Farrell, Bob Brookmeyer, Richard Davis,
Roland Hanna, Jon Fadds, Jim MeNeely, Ceeil and
Dee Dee Bridgewaler, and many others.

“T'm thankful,” he said, “for having gotten to play
with almost every good jazzman around during my
career, from Dixieland to avanl-garde, leading a full
life. T feel sorry for the guy who's in one bag all his
life, He’s missing out on the fun. Ben Websler, Dizzy
Gillespie, Coleman Hawkins, Louis Armsirong, Bric
Dolphy, Muggsy Spanier, Richard Davis, Eddie
Sauter, Guanther Schuller — I've warked with all of
them.”

The versatile drummer, born in Bullalo, first esta-
blished himself in Los Angeles, spending six years on

12

Multi-reed player Joe Farrell began playing clarinet at
age eleven, and five years later, in 1953, took up the
tenor sax. At the University of Illinois, he conlinued
his interest in these insiruments, while majoring in
flute. Ralph Materic’s Qrchestra was Farrell’s [irst
post-college gig. Shortly after that, he moved from
Chicago to New York, joining manv of the travelling
musicians he had worked with in Iinois.

Alter a few months, he began a vear as saxophanist
for Maynard Ferguson, later recording with Charles
Mingus, Jaki Byurd, Andrew Hill, Pat Marlino and
Chiek Corea. The late sixties found Farrell associated
with the Thad Jones-Mel Lewis Orchestra and with
the Elvin Jones group, In 197¢, Farrell struck out on
his owm, releasing the first of his ten albums as a front
man. His partnership with Chick Corea resumed in
1872, as Farrell became a charter member of Return
to Forever, later working and touring the world with
various Cores-led bands.

Since moving to Los Angeles in 1978, arrell has fre-
quently fronted both quintets and an 18-piece band.
1979 began his assoclation with Mingus Dynasty, a
group which has recorded two albums and tourced the
U.S. and Europe. On “Sonic Text,” Farrell’s latest re-
lease on Contemporary Records, he ileams for the
first time with Freddie Hubbard.

the west coasl before moving to New York in 1963.
Lewis worked with Cerry Mulligan and Dizzy Gilles-
pie in the early 607, alzo settling in as one of rhe
premier session crummers in virtually any vein.

Lewis himself leammed to read by playing baritone
horn and sousaphone in high school. He never studied
drums, T just watehed and listened and asked,” he
said. “To this day, when 1 run into something Lhat’s
ahove me, I ask, ‘How do vou play this?" Nobody
ever tumed me down.”’

7:30-

8:15-

9:45-

10:30-

11:30-

friday evening april 10

University of Notre Dame Jazz Ensemble

University of Notre Dame, Notre Dame, Indiana

Personnel: Leader — Rev, George Wiskirchen, C.8.C.; Saxophones — Robert Ward. Kurt
Pfotenhauer, Pat McKrell, Antonie Ames, Jerald Meyer; Trumpets — Keith Winking, Mark
Vahala, Steve Archer, Joseph Wich, Andy McDonough; Trombones — Michael Greene,
Tawrence Kaufman, Paul Pizzini, Michael Miller; Piano — Michael Frunken; Guitar — Paul
Bertolini; Hass — Michael (’Connor; Drums — Don Ginoechio, Chris Alford: Vocals —
Cathy Breslin.

Northeastern Illinois University Jazz Combo

Northeastern Illinais Universily, Chicago, [llinois
Persannel: Saxophones — Bob Artinian, Arthur Porter; Trumpets — Wayne Wisniewski,
Rod McGaha; Drums — Greg Rockingham; Bass — Kenny Davis; Vibes — Jim Cooper.

Ohio State University Jazz Ensemble

Ohio Stafe University, Columbus, Ohio

Personnel: Leader — Tom Dattenberg; Saxophones — Jody Kraus, Dave MeMahon, Randy
Villars, Andy Sherwood, Don Nathan: Tyumpels — Chris Young, Jeff Fulgham, Vince
Mendozua, Bob Lark, Greg Speicher; Trombones — John Allen, Dave Howard, Kevin McClure,
Bill Fngland; Guitar — Kevin Turner: Bass — Tom Jordan; Drums — Matt Wagner,

University of lowa Jazz Combo

University of lowa, Iowa Cily, Iowa
Perzonnel: Saxophone — Bab Thompsaon; Drums — Mike Tamoglia; Piano — Seott Warner;
Bass — Bret Zvacek; Guilar — Sleve Grisinare.

Northeastern lllinois University Jazz Ensemble

Noriheasicrn lllinois University, Chicago, Iliinois

I'ersonnel: Leader — Aaron [lome; Saxophounes — Arthur Porter, Kurt Kreimier, Boh
Artinian, Theron Hawk, Manny Bances: Trombones — Carl Annis, Willie Hernandez, Randy
Isoda, Kurt McTield, Pete Czerwionka; Trumpets - Wayne Wisniewski, Rod McGaha, Tim
Anderson, Mike Lill, Manny Iza; Drums — Greg Rockingham; Bass — Kenny David; Piano —
Kenny Campbell; Vikes — Jim: Cooper.

Judges’ Jam
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12:30-

1:15-

2:00-

2:45-

3:30-

saturday afternoon april 11

Michigan State University Jazz Ensemble

Michigan State University, East Lansing, Michigan

Personnel: Leader — Ron Newman; Saxophones — Joe Lulloff, Boby Lvons, Don Fabian,
Jeff Newton, Denise Tangworthy; Trombones — Don Bozman, Jim Martin, Mike McLeod,
Mark Williams, John Meyer; Trumpels — Miles Davis, Steve Mallires, ‘'om Matzen, Jim
Murphy, Chuck Peterson; Piano — Dieane Myers; Drums — [an LeVine: Bass — Al Colter:
Guitar — Jim Green.

University of Notre Dame Jazz Combo

Universily of Notre Dame, Notra Dame, Indiana
Personnel: Saxophone — Pat McKrell; Irumpet — Keith Winking; Piano — Mike Franken;
Bass — Michael O°Connor: Guitar — Paul Beriolini; Drums — Don Ginocchio.

University of Akron Jazz Ensemble

Universily of Akran, Akron, Ohio

Personnel: Leader — Roland Paolucci; Saxophones — Mark Eurley, Mike Downey, Greg
Klucher, Carl Newman, Chip Ellison; Trombones — Paul Ferguson, David Thompson, John
Climer, Mark Scatterday; Trumpets — Paul Klontz, Steve Hadgis, Mike Fox, Rick Schneider,
Rich Tanner; Bass — Dan Levy; Guitar — Bill Wiseman; Drums — Tom Baker:; Percussion —
Mark Carson.

Indiana University Jazz Quintet

Indiana University, Bloomington, Indiana
Personnal: Reeds — Terry Cook: Trumpef — Al Johnson; Piuno — Jiin Beard; Bass — Kurt
Bahn: Drums — Keith Kronimn,

Massachusetts Institute of Technology Jazz Ensemble

Massachusetls [nslilule of Technology, Bostan, Massachusetts

Personnel: Leader -~ Herb Pomeroy; Saxophones — Forrest Buzan, Joseph Post, Jeffrey
Yarker, Kevin Shori, Barney Mirrer; Trombones — John Wilsan, Ephraim Fuchs, Michael
Strauss, Dave Nabhors: Tyrumpets — Arno Bommer, Dave Ricks, Greg Olson, Michacl Goad,
Geoffrey Campbell; I'vums — Jim Gordon; Bass — Kddie Lanzilotta; Guitar — Roy Mathieu;
Piano — Keith Sawvyer.
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High School Festival Winners

Central State University Jazz Ensemble

Central State Universily, Edmond, Qklahoma

Personnel: Director — Kent Kidwell; Saxophones — Gloria Dempsey, Joe Fine, Chris Hicks,
Danny Anderson, I'y Nagode; Trumpets — Jay Huckabay, T.en Rucker, Monte Bridgforth,
Robert Lang; Tromhones — Gene Poinler, Toppie Lincicome, Jue Syanson, Jerry Ward,
John Pranler; Piano — John Graves; Guitar — Bob Brewer; Bass — Flisha Martin; Drums —
Brad Burns, Ben Butler.

University of lllinois Jazz Combo

University of Illinoiz, Champnign - Urbana, Hlinois

Johnson County Landmark

University of fowa, Iowa Cily, lowa

Personnel: Leader — Dan Yoder; Saxophones — Bob Thompson, Jamey Willinmson,
John deSalme, Mike Sutherland, Rodney Pierson; Trombones — Bret Zvacek, Mark Wilker-
son, Chuck Comella, Joe Blaha, Bill Harlinan; Trumpets — David Tippett, David Scott,
Bill Bergren, Randy Karon, Steve Stickeny; Drums — Mike Tamoglia; Congas — Scott
Madden; Bass — Kent Anderson; Guitay — Steve Grismore; Piano — Tim Dougherly; Vibes —
Rob Messer.

Ohio State University Jazz Combo

Ohio State University, Columbus, Ohio
Personnel; Saxophone — Randy Villars; [rumpet — Vince Mendoza; Piano — Chris Young;
Guitar — Kevin Turner; Bass — Tom Jordan; Drums — Matt Wagner.

Texas Southern University Jazz Ensemble

Texas Southern University, Houston, Texas
Personnel: Direclor -— Lanny Steele; Co-director — Howard arris; Trumpet — Brett Bums,
Shelby Walker, Donald Banks, Cloyd Davis, Nelson Morales, Barrett Weber; Woodwinds —
Paul Carr, Michael Chukes, Don Thanars, Jimmie Jacob, Val Gentry; Trombones — Reginald
Berry, Joseph Goff, James Moss, Jessie Taylor, John Ellis, Ed Washington; Bass — Terry
Jenkins, James Sanders, Al Campbell; Guitar — Michael Carter, Michael Edwards, Charles
Daniels; Drums — Darrell Morgan, Tracy Shivers; Percussion — James Harris; Keyboards —
Alva Nelson.
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CJF Prizes

LARGE PLAQUES

Qutstanding Performanca . .. .. .ot ittt it i s et i e Yamaha Carparation
OQutstanding Performance . . ....... ... ittt iiinnneannnnn. Yamaha Corporation
Qutstanding Performance .. ... ... ci i ieiinennrmnaaeann. Yamaha Corporation
Outstanding Performance ... ... wim b de B WSS SR alE AE AW 8 4n ew min @ eCh Yamaha Corporation
Qutstanding Performance . ... .c.v it ittt i Yamaha Caorporation
Qutstanding Performanco . ... vt vt ie ittt s s inn e W.T. Armstrong Company
Qutstanding Instrumentalist . .. ...........cc0.... T N T CILC PR 1]
OQutstandingHigh School Band . . ......cc i i i iar e eaea e nas Selmer Company
Qutstanding High Schaol Band . ... ... ..o v i o n s King Musical Instruments

Outstanding Bass .......c.cievciviennnnnns Ve BB e W% & King Musical instruments
QutstandingDrum ... . .. . ... Slingerland Corporation
OUutStaNdiNg DrUM ..ttt et s st tareae it nae e anannn Slingerland Corporation
Outstanding GuUitar . ... .. .. .t it i i s e Yamaha Corporation
Cutstanding Plamo . .. .. ... v e e e i e v b e e e i Selmer Company
Outstanding Saxophaone . ... ... P W LR 8T e 2% e o d s W Ee @Y NGV Yamaha Corporation
Outstanding Saxophone . ... ..o it ie i i it s reaanas G. LeBlanc Company
Outstanding Trombone . ............... e e .. KUGL Gemeinhardt Company
Outstanding TrUmpPet L . ... i ettt i e ee ee s Yamaha Corpaoration
Special Award . .. ... e Yamaha Corporation

SPECIAL PRIZES

DrumHeads . ........ ... it ittt Remo Incorporated
N T ] R S T Tl aoT e Promark
20-inch Ride:Cymbal:. . v'ns - v v s on dees e Saias «a'e o Avedis Zildjian Company
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- Whenyoucan afford toplay anything,
youdontplay justanything.

history

PAST CJF JUDGES 1969  Clark Terry, Ernie Wilkins, Dan Morgenstormn,

0s plays 2 Bach Stradivariuss 0l

Gary McTarland, Sonny Stite, Fr. George

1959  Arc Van Damme, Charles Suber, Robert Wiskirchen
Trendler, Frank Holzfeind 1970 Leon Breeden, Ernie Wilkins, Joe Farrell, Dan
1960 Frank Holzfeind, Robert Share, Charles Suber, Margenstern, Richard Abrams
Vilis Canover, Stan Kenton 1971 [Leon Thoraas, NDan Margenstern, Richard
1961 Johnny Richards, George Russell, Kobert Abrans, Charlie Iaden, Gerald Wilson.,
Share, Charles Suber, Quincy Jones Willis Canover
1862 Don DeMichael, Quincy Jones, Henry Mancini, 1972 Jamev Aebersold, Aynsley Dunbar, Dan
Robert Share, Charles Suber Morgenstern, Hubert [aws, Raberta Flack,
1963 Manny Albam, Leonard Feather, Terry Gilibs, George Nussell, Willis Canover
Rbers Sty Charlos B 1973 Alvin Batiste, Joe Farrell, Jimmy Owens, Roy
1964 Julian “Cannonball” Adderly. Gary Haynes, Gil Evans, Hubert Laws, Dan
Mclarland, Oliver Nelson, George Russell, Morgenstern
Rabert Share, Charles S.‘““'"’YV o 1974  Billy Harper, Bill Watrous, Roy ITaynes, Charlic
1965 Clark Terry, Paul Kom, Robert. Share, Charirs

1866

1967

1968

Suber, Aril Mardin

Don Dellichael, Quiney Jones, Charies Suber,
Billy Tavlor, Fr. George Wiskirchen

Talo Schilrin, Herbie Hancock, Don
Delichael, Roberl, Share, William Russo,
Danald Berd

Freddie ITubbard, Dan Morgenstern, Gerald
Wilson, Oliver Nelson, Roberl Shuare,
Ray Brawn

PAST CJF CHAIRMEN

1959  Williamt Graham

1960 James Naughton

1961 David Sommer

1962  Thomas Eill

1963 Charles Murphy

1984  Sydney Gage

1965 Daniel Ekkebus

1866 Tony Andrea, Tony Rivizzigno
1967 Paul Sehlaver

1968 John Noel

1969  Gregory Mullen

1970  Ann Heinrichs

1951 Ann Heinrichs

1872 Bob Syburg
1993  Bob Syburg
1874 Kenneth Lee
1976 Barbara Simonds
1976 Damian Leader
1977 Mike Dillon
1978  Jim ‘Thamas
1979  Joe Carey

1980 Stan luddleston

Haden, Dan Morgensiern, Lonnie Smilh

1975 Hubert Laws, dack Dedohnetie, Chuck Rainey,
Ceeil Bridgewater, De De Bridgewater,
Sonny Rolling, Dan Morgenstern

19756  Malachi Favors, Lester Bowie, Don Move,
Bob Jameces, Iave Remmington, Jdoe
Farrell, Dan Morgenstern

1977 Boh James, Bob Moses, David Sanborrn.
Randy Breeker, Will Lee

1978 Hubert Laws, Larry Ridley, John Lewis, Louis
Bellson, Lew 'l'abackin, Dan Morgenslern

1979 Nat Adderley, Richurd Daviz, Buddy

DeFranco, Bunky Graen, Philly Joe
Jones, Joe Sample.
1980 Herb Fllis, Milt Hinton, Dan Morgenstern, Zoot
Sims, Billy Taylor, Tony Williams,

FATHER GEORGE . ..
(continued from puoze §)

When comnered lo reveal some of the highlights of
his experiencez at the festival, Wiskirchen rightly
felt that it wasn’t possible Lo single oul jusl a few of
the many memoaories, fond and not so fond, accumu-
lated in 23 yeuars. “I've scen and met some fantastic
bands, leaders and judges. ‘Ihere have been 4 lot of
great names and great peopie available here on the
campus, and the people at the festival are fortunate
enough to get {0 know Lhein and leam from them. I
will always he grateful for having heen around what is
withoui a doubl the oldest und best of the college
festivals. 've learned a lot. 1've enjoyed a lot. And 1
hope o be around and involved in the runnings of
many more CJFs,
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University of Notre Dame Jazz Ensemble

1951 marks the ninth consecutive year the University
of Notre Dame Jazz Band has filled the “opening-
welcoming™ spot at the CJF, Composed largely of
non-music majors, NDJB has played concerts on tour
in DNlinois, Michigan and Indiana. On the Noire Dame
campus, they perform in the NAZZ (the campus
coffechouse), and for functions such as the Pres-
ident’s Black-Tie Dinner and ihe Dimensions in Jazz
show.

The jazz program at Notre Dame is under the direc-
tion of Father George Wiskirchen, who has [ronted
perfarming groups at all but the first of the 23
runnings of the CJF, with bands from Notre Dame
High School in Niles, Illinois, Northwestern Univer-
sity and now NDJB. Currently, the jazz program at
Notre Dame includes two big bands, three combos
and an improvisation workshop.

Northeastern lllinois University Jazz Comho

While a relatively new organization, [lounded merely
three years ago, the Northeastern Ilinols University
Jazz Combo has already gathered many honors. They
have foured Poland to rave reviews and been invited
to perform at the National Association of Jazz Edu-
cabors convention in St. Louis.

Tn their first feslival appearance, the combo was
selected Outstanding Combo at the 1980 Elmhurst
Jazz Festival, repeating (his honor at the 1981 Tilm-
hurst Festival. Iive of ithe seven group members
appeared as part of the Noriheastern Illinois Jazz
KEnsemble in last year’s CJF.

Ohio State University Jazz Ensemble

Ohio State’s active Jazz Ensemble has performed
throughoui Ohio, Indiana, Tllineis, Michigan, Pennsyl-
vania, Marvland, New York, New Jersey and Connec-
ticut. In addition, the band has made three European
Lours, the most recent being an eleven day tour of
England in late March of this year.

The group has performed at collegiate jazz festivals
at Notre Dame, Elmhurst, Quinnipiac, Reno, and
Glassboro, New dJersey. 1978%s ensemble captured
Quistanding Band honors at Notre Dame and Elm-
hurst, and similar honors at Notre Dame in 1979,

Under the direction of Tom Battenberg, the ensem-

x ble huas recorded seven albums, including “The

LA F R l l INE BALLROOM Adventures of Capm Wake Up” in 1977, which won
; domwnheat’s first Dee Bee award as “best performance

hy a big band.” Their most recent release, *'Acorn’s

Tavern,” tied [or second in the 1980 Dee Bee com-
petition,

20 21
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University of lowa Jazz Combo

A totally student-run ensemble which performs reg-
ularly around Towa City year round, this is the third
University of Iowa Combo to appear at Notre Dame.

1980 was the second consecutive vear the lowa group
was named Outstanding Combo at the CJF. Pianist
Scoté Warner and alto sax Boh Thompson are return-
ing from that group, while drummey Mike Tamoglia
and bassizst Bret Zvacek were members af the Towa
Big Band perforniing at the 1980 CJF.

22

Northeastern [llinois University Jazz Ensemble

'T'his iz the third consecutive appearance at the CJF
for the Northeastern lllinois Universily Jazz Ensem-
ble. under the direction of Dr. Azron Home. The
group performs often around the Chicago arena, often
in conjuncltion with guest artists like Nat Adderley,
Phil Wonds, Ahmad Jamal, Bunky Green, Roger Pem-
berton and Nathan Davis.

Recently the group capbured the Outstanding Big
Band title and eight Outstanding Individual awards
at the Elmhurst Jazz Festival. Last year, the band
was named oulsfanding at the Elmhurst and Notre
Dame festivals, with returning drummer Greg Rock-
ingham also reeeiving the Outstanding Drum recogni-
tion at CJF.

A tour of the United Kingdom next vear for the en-
gemble, due to the success of last summer’s tour of
Eastern Europe.

Michigan State University Jazz Ensemble

The Michigan State University Jazz Ensemble has
established itself in just a shori time under director
Ron Newman, teeeiving many honors, including a
Best Band award at the Ohio State Jazz Festival. Sec-
Lions and individuals in the group, which is cae of
three large jazz bands at MSU, have also captured
awards at various festivals around the Midwest.

Mast recently, the ensemble was chosen as host band
for the Detroit Montreux Juzz Festival and selected
to perform at the Montreux Inlernationul Juzz Fesli-
val in Switzerland,

After a long absence, the group performs at the Notre
Dame CJF for the second consecutive year. Eight of
the group’s nineteen pieces return from last year’s
outlit,

Forecast

As an invegral part of the Notre Dame jnzz band
program, “Forecast”, the Notrc Dame Combo, is
making its second appearance ag a group ai this vear’s
festival, During the wear theyv play frequently for
events on ond off campus such as the “Juzz Nights
at the NAZZ.” held in the campus coffcehouse. Their
program is a mix of traditional bop and original com-
positions by members of the group.

....Q...;Othe bandSoooooooooo

University of Akron Jazz Ensemble

The Akron Universiiy Jazz Ensemble makes its third
CJF appearance. In their 1979 festival debut, the
group captured Outstanding Band and Outstanding
Individual Performer citations, and lasl year received
Outstanding Individual Performer and Ouistanding
Trumpet awards, After their performance, the ensem-
ble presented a special one hour concert while the
judges made their decisions,

Last summer the group loured Europe, including
stops at the Montreux and Nice Jazz Festivals. On
lhis excursion, they recorded their latest LI “Live
From The Mantreux Jazz Festival.”

In May, the ensemble, directed by Roland Paolucci,
president of the Ohio chapier of the National Asso-
ciation of Jazz Educators, will perform a concert
with TLee Konitz, Farlier this year they presented a
similar show with Bob Brookmeyer,

Indiana University Jazz Quintet

The Indiana University Jazz Quintet is led by pianist
Jim Beard, who was honored as Qutstanding Piano at

the 1980 CJF. The 1980 I Combo, from which
Beard and bassist Kurt Bahn retumn, also eapiured
Outstanding Combo recognition at the festival.

Consisting of two seniors and three juniors, Lthe group
plays “progressive mainstream® jazz, and all are mem-
bers of Indiana’s big band program in addilion to
their small group work. Four of the band’s five mem-
bers are in the group David Baker’s 21st Century
Be Bop Band, a professional unit performing through-
out Indiana which will he recording an LP shortly.

’;‘: |'V\I‘T F_

Massachusetts Institute of Technolagy Jazz Ensemble

The M.LT. Festival Jazz Ensemble has emerged in the
vasi few vears as one of the leading jazz bands in the
U.S. Under the direclion of prominent jazz instructor
and trumpeter Herb Pomeroy of Berklee College of
Musie, the Pestival juzz ensemble plays only original
compositions of conlemporary jazz written for it by
talented young composers from the Boston area.

Besides two annual home cancerts, the nineleen piece
Ensemble also performs at Notre Dame and Quinni-
piac Jazz Festivals each year, and makes one or lwo
other appearances at Boston area colleges. In 1870
the Festival Jazz Band was honored by selection as
one of the first three U.S. bands {o perfarm at the
Monireux Jnzz Festival in Montreux, Switzerland.

-‘lgug gour guilar from Fm,»l’c: who pidag the gul'lnr'

ACCESSORIES - REFAIRS - LESSONS

EST. 1948

Specialists In Classic and Acoustic Guitars
Fasgtunng YANTIN - GURD - ALVAREZ
TAKAMINE - YAMAMA
BANE - MANTOUNS

272-7510

241 DIXIE WAY N - US 33 (OLD 31) ROSELAND
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Central State University Jazz Ensemble

The Jasz Svudies program at Central State University
in Edmond, Oklahoma huas developed extensively over
the past several yeors, growing from one parttime
ensemble to three twenty-piece bands rehearsing five
times weekly under Dr. Kent Kidwell.

..O.f’..“.......the bqnds

With the growth of the program has come an increas-
ingly busy perfommance schedule for the school’s
bands and combos. CSU jazz groups play at over 100
events yearly, including on-campus concerts, high
school and community programs, TV and radio shows,
festivals and education clinics,

CSU jazz ensembles have gathered many accolades in
college festivals, winning top band honors at the 1976,
1979 and 1980 Wichita Jazz Festivals, and first place
at the Central States Jazz Festival in 1878 and 1981.
The number one CSU band was selected as one of
two college big bands Lo perform this January at the
National Assocaiation of Jazz Educators convention
and will be featured at the Arts Festival of Oklihoma
this spring. CSU juzz ensembles one and two will also
record and produce the fourth in an annual serics of
CSU vear-end LPs. A recent fund-raising concert with
Rich Madison of North Texas University helped the
band pay its way for its first CJF appearance.

University of lllinois Jazz Combo

The Universily of Illinociz Jazz Band was organized
in 1960 by John Garvey, violist of the Walden String
Quarict. The band began compeling at CJF in 1964,
winning in 1964, ‘67, ’68, and 69, then retired from
competition. It was the first CJF “guest band” in
1970, During the latter period, the band worn the
Inter-Collemiate Jazz-Fest in "68 and 69,

Stylistically, the band plays in muny slyles bui, con-
centrates on charts based on ihe blues and on tunes
with ehanges, Jazz-rock musie is avoided. Univ, of 111

Jazz Band uses human rather than electrical power.

Johnson County Landmark

Johnson County Landmark, ane of Lhe four big hands
at the University of Towa, makes ils fourth consceutive
appearance at the Collegiate Jazz Festival. In previous
vears, this group has received lhe CJF’s Outstanding
Big Band honaors.

Priding themselves in the performance of student
compositions and arrangements, the Towa band has
appeared at several other festivals, including those at
Quinnipiac, Elmhurst and Kansas City. Nexl weekend,
Johnson County Landmark will visit Amsierdam, The
Netherlands as an invited group at the Iniernational
Tulip Time Muzic Festival.

A performance oriented outfit, they generally play
in public at least once weekly. Dan Yoder, Assistant
Professor of Music at Towa, heads the 21-piece band
for the fourth year. Twelve performers retum from
last year's group.

000000000 OCGCOIOGIOGBSIOOGNONOTS the bands

Ohio State University Jazz Combo

The Ohico State Jazz Sextet has been featured in cam-
pus concerts and at jazz clubs in the Columbus area.
Trumpeter Vince Mendoza, saxophonist Randy
Villars and pianist Chris Young have all contributed
original songs and arrangements fo the group’s repe-
toire. Guitarist Kevin Tumer and bassist Tom Jordan
return from the OSU Combo which performed at
last year’s festival. The sextet, along with the OSU
jazz ensemble, has just returmed from a concerb tour
of England during the last two weeks of March.

Texas Southern University Jazz Ensemble

The Texas Southern University Jazz Ensemble makes
its fifth CJF appearance, having captured Outstanding
Band honors in its four previous appearances al the
1973, 1975, 1977 and 1979 festivals as well as win-
ning many Ouistanding Individual awards. This group
has also won Outstanding Band honors twice at the
Mobile Jazz Festival, also appearing four times at the
prestigious American College Jazz Festival.

Headed by Lanny Steele and co-director Howard
Harris, the TSU jazz program has produced many
stellar performers including Ronnie and Huhert Laws,
The Crusaders, and six members of Duke Ellington’s
band. Mssrs. Steele and Harris lead an experienced
group, composed almost entirely of returnees from
last year’s group.
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woolwin
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Quality Instruments
Supplying musicians everywhere
with the largest variety
of woodwind mouthpieces,
ligatures and accessories; /
the Woodwind offers you
the following famous
brand names: Yamaha,
Couf, Buffet, Armstrong,
Larilee, Fox and Linton.
Come in and see
our complete selection
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woodwind instruments.
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on all band instruments
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TO THE FINER THINGS IN LIFE

LEE’S RIBS AND JAZZ

WSND-FM PRESENTS MICHIANA'S FINEST JAZZ ON NOCTURNE NIGHT FLIGHT
Monday and Thursday nights

at 12:15 am

and Big Bands on Request
Saturday nights at 11:00 pm

JAZZ LIVES on WSND-AM

Thursday nights at 8:00 pm
and Sundays at 4:00

D

£ V88,9 FM- 6400 AM
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We've had one built for you!

Cutlass Supreme Coupe

(mega Brougham Sedan

NAVARRE
Cadillac - Oldsmobile
South Bend
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