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• a zz festival chairman 

THE J U D G E S 

w E L c o M E f r o m t h e p a s t 

O n behalf of the entire staff of the 1992 Collegiate Jazz Festival, I would like to 
welcome you to the 34th annualjazz Festival held at the University of Notre Dame. 

We have been working diligently to provide the musicians with the best possible 
atmosphere in which to perform and to provide the audience with the best possible 
listening experience to eDJoy the finest in collegiate jazz. We also hope this festival will 
continue to uphold the several traditions established in hospitality, professionalism, 
quality, and, most importantly, personality. 

Our festival offers an opportunity for student performers of jazz to have their skills 
evaluated in writing by a panel of the most highly distinguished jazz musicians. Hopefully, 
such an atmosphere will help these performers improve on what is already excellent, and 
ultimately contribute to the excellence in the art of jazz performance. 

As is always the case with the festival, success depends on the work of several people. 
This year's staff has performed exceptionally well. My personal gratitude is extended to 
all who sacrificed their time, grades, sleep, sanity, etc. to make this a successful weekend. 
My special appreciation goes to janice Albers and jerry Ford who handled all of the 
business considerations of the festival; Erik Hanson who did nearly everything pertaining 
to the production of this event; Larry Drumm who organized all of the bands and handled 
most of the paperwork; andjim Maher who did all of the extra odds and ends that at times 
were numerous. 

Father George Wiskirchen, Cs.c. continues to be the ultimate driving force behind 
the success of the Collegiatejazz Festival. No person has given more of theirtime or energy 
in any given year than Father George. His guidance and motivation, in addition to his 
knowledge and personal connections, has helped make this event what it is today. All of 
us on the staff certainly do appreciate all he has done over the years and all he continues 
to do today. 

Now, the work is complete. All of our effons over the past months will hopefully 
result in a festival which can be run \vith minimal effort. Now is the time to relax and enJoy 
the great jazz produced by these great performers; I invite you to sit back, relax, and enjoy 
the absolute best in collegiate jazz. 

Thank you very much for coming and for your continued support of the Collegiate 
jazz Festival at the University of Notre Dame. 

Paul j. Goodwine 
Chairman, C]F 1992 

1959 An Van Darnrne, Frank Holzfiend, Charles Suber, Raben Trendier 
1960 Willis Conover, Frank Holzfi nd, Stan Kenlan, Roben Share, Charles Suber 
1961 Bill Evans, Johnny Richards, eorge Russell, Roben Share, Charles Sui er 
1962 Don DeMichael, Quincy Jones, [[enry lancini, Robert Share, Charles Suber 
1963 Manny Albarn, Leonard Feather, Ten)' Gibbs, Robert Share, Charles Suber 
1964 Julian "Cannonball" Adderly, Gary Mc -arland, Oliver Nelson, George 
Russell, Robert Slur, Charles Suber 
1965 Paul Horn, Arir ardin, Robert Share, Charle Suber, Clark Ten)' 
1966 Don McMichael, Quincy Jane, Charles Suber, Billy Taylor, Fr. George 
Wiskirchen, C.Sc. 
1967 Donald Byrd, Don McMichael, II rbie Hancock, William Russo, Lalo 
Schirrin, Rob n Share 
1968 Ray Brown, Dan Morgenstern, Oliver elson, Roben Shar ,Gerald Wi! on 
1969 Gary McFarland, Dan Morgen tern, Sonny Slitt, Clark Tert)', Erni Wilkins, 
Fr. George Wiskirchen, CSc. 
1970 Richard Abrams, Leon Breeden,Joe Farrell, an Morgenstern, Ernie Wilkins 
1971 Richard Abrams, Willis Conover, Charlie Haden, Dan 10rgenstern, Leon 

Thorna , Gerald Wilson 
1972 Jarney bersold, Willis Conover, Aynsley Dunbar, Robena Flack, Hubert 
Laws, Dan Morgenstern, George Rus ell 
1973 Alvin Bati te, Joa Farrell, Jimmy Giuffre, Roy Haynes, Huben Laws, Dan 
Morgen tern,Jimmy Owens 
1974 Charlie Haden. Billy Harper, Roy Haynes, Dan Morgenstern, Lonnie Liston 
Smith. Bill Waltrous 
1975 Cecil Bridgewater, Dee Dee Bridgewater, Jack DeJohnette, Hub rl Laws, 
Dan Morgenstern, Chuck Rainey, army Rollins 
1976 Le tel' Bowie, Joe Farrell, lalachi Favors, Bob James, Dan Morgenstern, 
Don Moye, Dave Remmington 
1977 Randy Brecker, Bob James, vVil1 Lee, Bob Mos ,David Sanbom 
.1.978 Louie Bellson, Huben Law ,John Lewis, an orgenstern, Larry Ridley, 
Lew Tabackin 
1979 Nat Adderly, Richard Davis, Buddy De ranco, Bunky 'reen, Philly Joe 
Jones, Joe Sarnple 
1980 Herb Ellis, Milt Himon, Dan Morgenstern, Zoot Sims, Billy Taylor, Tony 
Williams 
1981 Richard Davis, Joe Farrell, Mel Lewis, Jim eNeely, Dan Morgenstern, 
Mike Vax 
1982 Frank Foster, Charlie Haden, Shelly Manne, Dan Morgenstern, Jimmy 
Owens, Billy Taylor 
1983 Ron Caner, Bradrord arsalis, Wynton Marsalis, Jim Me eely, Dan 
Moraenstcrn, T ny Williams 
1984 T renee Blanchard, Joanne Brackeen, Paquiuo D'Rivera, Danny Goulieb, 
Dave Holland, Dan Morgenstern 
1985 Gene Benoncini, Stanley Cowell, Jimmy Heath, Dave Holland, Butch Miles, 
Dan Morgenstern 
1986 Come Candoli, Alan Dawson, Chuck lsreals, Ellis Marsalis, Dan 

Morgenstern, Lew Tabackin 
1987 Charlie Haden, Roy Haynes, Larry Dwyer, Dan Morgenstern, Red Rodney, 
Frank Wess 
1988 John Clayton Jr, Danny Gonlieb, Eddie Harris, Mulgrew Miller, Dan 
Morgen tern, Jimmy Owen 
1989 Dan Morgenstern, Jim Me Ieely, Claudio Rodili,d hauQ'I1essy, frank 
Wess 
1990 Carl Allen, Alan Broadbent, Gerald Wilson, MarkJohnson, Steve Turre, 
Donald "Du k" Ilarrison 
1991 Randy Brecker, Eddie Gomez, Dick Oatt ,Harold labernJr, Roy Hayne, 
Dan 'lorgenstern 

1959 Bill Graham� 
1960 Jim Haughton� 
1961 Dave Sommer� 
1962 Tom Eirr� 
1963 Charlie Murphy� 
1964 Sidney Gage� 
1965 Daniel Ekkebus� 
1966 Tony Andrea,� 

Tony Rivizzigno� 
1967 Paul Schlaver� 
1968 J hn I I� 
1969 Greg ullen� 
1970 Ann Heinrichs� 
1971 Ann Heinrichs� 
1972 Bob yburg� 
1973 Bob Syburg� 
1974 Ken Lee� 
1975 Barbara Simond� 
1976 Damian Leader� 
1977 like Dillon� 
1978 Jim Thoma� 
1979 Joe Carey� 
1980 Stan Huddleston� 
1981 Tim Grifrin� 
1982 Kevin Bauer� 
1983 Bob O'Donnell� 
1984 Bob O'Donnell� 
1985 John J- Cerabino� 
1986 Jerry Murphy� 
1987 Kevin Cr nin� 
1988 David C. Thorton� 
1989 Kevin Keane,� 

Paul Loughridge� 
1990 Kevin Keane� 
1991 Jerry Larkin� 

TDE MORRIS INN� 
U f N U J f DANE 

Fine Dining� 
Open to the Public� 
A ew Look For an� 

Old Favorite� 
THE EWLY R MODELED� 

Monis Inn Dining� 
Room and Lounge� 

For Reservations Call 
234-0141 
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James Williams is a nat­ from L984 to 1985 Willlams served 
ive of Memphis, Ten­ on the music faculty of Hartt College at 
nessee and staned piano the University of Hanford. He then 

lessons at the age of 13. He then worked with Sunnyside Communications 
1 9 9 2 J u D G E S 

attended emphi State Univer­� as both recording artist and record pro­

Renowned the world over for his sity where his jazz comb won ducer. His work with Sunnyside featured 
exemplary musicianship, brush many awards He graduated in performances with reed players Bill Pierce 
anistry and acclaimed teaching 1974 with a degree in music and Bill Easley, o-uitarist Kevin ubanks 

methods, Ed Thigpen is considered by education. and drummer Tony Reedus. 
musicians and critics alike to be one of pon graduating he moved to In 1987 Williams starting 1 ading his 
I he finest drummer/percus ionists injazz Boston where h held a faculty own trios and quartets while appearing 

A native of music rich Chi ago, Ed position at Berklee College Of with groups of MiltJack.;on , Tal Farlow, 
was raised in Los Angeles wher h stud­ Music for three and a half years Bobby Hutcherson and trumpeters 
ied music with Samuel Brown. He performed in the Boston area Freddie Hubbard, Jon Faddis, Jack 

After graduating from high chool, E with jazz greats such as Thad Walrath and An Farmer. Re ently Wil­
completed a year of sociology studies at Jones, Clark Terry, Chet Baker, liams recorded trio albums with Ray 
Los Angele 'City College before moving Sonny till, Red Norvo, Joe Brown anelArt Blakey, and then with Ray 
to Sf Louis, where he resided with his Henderson, MilLjackson and vo­ Brown and Elvin jones. 
father, Ben Thigpen, a well known drum­ calist Jean Cam. He also made 
mer and a major inOuence in Ed's deci­ frequent appearances as a clini­ [n his constantly expanding career, 
sion to pur ue a career in music. [n 1951 cian atJamey Aeber old's music James strive not only for his own suc­
he joined the Cootie Williams Band and camps. cess, but for the success of numerous 
later toured the U.s with numerous From 1979 to 1981 Williams other young voices in jazz, as well as [or 
well-known rhythm and blues performed with An Blakey and j3ZZ mu ic as a whole This love and 
performers. the Jazz Messengers. The Jazz respect for the art, along with his consid­

Between 1954 and 1958, while work­� Me sengers at this time featured Trum­ Charles Fambrough. This edition 01- the erable talent and drive, will uncloubt elly 
ing with such notables as Dinah Wash­ peter Wynton Marsalis, tenorman Bill Jazz Messengers earned a Gr3mmy keep James Williams at the forefrom of 
ington, Bud Powell, Johnny Hodges' Pierce, altoist Bobby Watson, and bassist nomination. jazz In the future 
Band, Toshiko AkiyoshI and the Billy 
Taylor Trio, Ed laid the foundation for 
what has become one of the most endur­ BILL WATROUS
in� and re pected careers in jazz. 

Joining the world renowned Oscar ,r o m o nPeterson Trio in 1959, Ed not only found 
himself in the company of two of the recall "learning through osmosis." When he played in grade
" orld's leading jazz mu ician ; pianist school he would listen to others playa song, then he would 

scar Peterson and bassist Ray Brown ­ copy it. Watrous played in his high sch 01 "swing band" before 
but also playing to an international com­ joining the Navy Music Program in nit Band 186 in the 
munity of dedicated fans that continues 19� O's. With this group he performed both in the Orient and 
to� favor the xtensive series of fine re­ the states. 
cordings by this outstanding trio In fact, Aft� I' the Navy, Watrous sat in with many bands in New 
so great was Ed' inOuenc allhistime,he York until his big break came with the Kai Winding Septet's 
shared in the 1959 Doy nbeat critics Star "Four Trombones and a Rhythm section" tour. Hi perfor­
Award with another outstanding drum­ mance led to studio work with greats such as pI' clucer/
mer, ElvinJones. 

Grammy-nominee, Jazz trombonist Bill Watrous has musi ian Quincy Jane. Watrous left the tudio to tour with 
In 1965 he accepted an invitation to carved out an impres ive career for himself, performing the Woody Herman band. 

tour with the great pzz vocalist Ella with jazz greats including Woody Herman, Roy Audiences were enraptured with Watrous' incredible wlem 
Fitzgerald, with whom he remained until Eldridge and Count B3sie. "Hi allractively polished tone, rare and impressive abilities. His unique Style Jed to staff musician 
1967, at which time he relocated to Los command of the instrumem an 1surprise-packed melodic lines positions with the Merv Griffin show, the Ed ullivan Show 
Angeles, where he maintained an active drummer/percussionist� put him in a class of his own," says critic Leonard Feather of the and later, the Dick CavetlShow, Duringthistime heassemb1ed 
studio sessions career working with such Los An eles times. Watrous has been voted" umber One Jazz his own big band, "Th anhaltan \Vildhfe Refuge" 
notable as Johnny MaLhis, Pat Boone, formed with Kenny Drew, Emie Wilkins, percussion. I e is currently a faculty Trombonist" seven year in a row by D wn Beat MagaZine. Watrous continues to make strides as a trombonist being 
Andy Williams and Peggy Lee. Monty Alexander, Benny Carter, Clark member at the D3nish Conservatory for B rn in Middletown, Connecticut, Watrous became inter­ featured soloist at The Glendale SyTnphonywith special guest 

From 1968 to 1972 he toured with Terry, ilt Jackson and the late Thad Jazz and Latin American Music and is a ested in music at an early age. The on of 40's Big B nd Jazz T ny Bennett and performing at the Lionel Hampton Jazz 
Ella Fitzgerald again b fore settling in Jones. He has also produced many books pan of the ational Association of Jazz trombonist Ralph Watrous, Bill began playincr at age ix p rform­ estival Bill Watrous is reaching hi oals and continues to 
Copenhagen, Denmark. He has per- and videos dealing with the art of jazz Educator. ing with his father at local gigs. Unable to read music, Watrous play for packed h uses everywhere. 
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Lhen Loured both the United States and 
Europe with jazz pianist Monty Alexander 

John then pent two years with the 
world famous Count Basie Orchestra, 
Through the encouragemenl of Mr. Basie 
and other members of the orchestra, 1r 
Clayton developed hiscompositional and 
arranging ski lis, The orchestra received a 
Grammy for an album which featured 
one of Mr. Clayton's compositions, 
"Blues for Stephanie" 

In February of 1980, he auditioned 
for and was accepted as principal bass in 
the mstel"dam Philharmonic Orchestra. 
He stayed with this group for five years, 

Having moved back to Los Angeles tn 
1984, he now spends his time givmg 
reCitals, conducting and compOSing for 
the Clayton-Hamilton Jazz Orchestra, 
teaching at the University of Southern 
California, performing in small roups 
with Monty Alexand r andJeff Hamilton, 
playing in studios, conducting, and com­
posing/arranging for the WDR (Radio) 
Big Band (Cologn , Germany), Carmen 
McRa , Nancy Wilson, Joe Williams, 
Ern stine Anderson, and the Tonight 
Show Band. 

The Clayton-Hamilton Jazz Orches­
tra, wh ich he co-leads along with his 
brother, saxophonist JerI' Cia, LOn and 
drummer Jeff Hamilton, released its de­
but album, "Groove Shop" in 1990. It has 
since released two other albums. In 1991 
John received a Grammy nomination for 
hls composition, "Brush This", a track 
from "Groove Shop". 

Clayton'S skill aL arranging has also 
not gone unnoticed as he was the ar­
ranger for the ver ion of "The Star 
Spangled Banner" sung by Whitney HOLlS­
ton at Super Bowl XXV. he record is 
expected to go platinum anel the video 
has already gone double platinum. 

Johnny Mande], arguably the most 
widely respected of all H Ilywood com­
posers and arrangers noted of John 
Clayton, "He's nothing short of amazing. 
Between composing, arranging, and con­
ducting, as well as being a superb bass 
player in both the jazz and symphoniC 
idioms, who know where his lalent ends? 
John Clayton can go just about anywhere 
from here" 

"With the Lenor saxo­
phone, he is the 

forceful jazz player:� 
with the flut ,he is the grace­�
ful classicist, all the whole es­�
tablishing tzmdards of the jaZZ� 

flute for future generations of� 
players," A, James Liska, LA� 
Daily ews,� 

Living in ew York, Lew� 
Tabackin i in the prime area� 
of jazz activity, He tours both� 
as a soloi t and with his own� 
groups; he has performed in� 

ew York with the big band� 
he co-leads with his wife,� 
Toshiko Akiyoshi, as well as� 
wjth a variety of smaller� 
groups According to L� 
Feather of the LA Time,� 
Tabackin is "surely the pre­�
mier tenor saxophonist and� 
arguably the finest flutist on� 
today's jazz scene,"� 

Tabackin continues 1O 

prove that he is an artist or 
astonishing vision, His flute 
playina is electrifying - it is at 
once virtuosic, primordial, 
cro s-cultural, and passionate, 
And on the tenor, his effective 

use of wide intervals, his abrupt changes 
or mood and tempo, his unflanking fer­

D irector of the Institute of 
Jazz Studies at Rutgers, the 

tate University of ew Jer­
ey, since 1976, Morgenstern has been 

professionally active in the jazz field 
for over 30 years as writer, editor, 
teacher, producer and consultant. The 
Institute is the world's larges archive 
of jazz and jazz-related materials, and 
serves as a repository and research 
facility A veteran CjF judge, first 
serving in 1968 and now makina his 
tw nty second appearance Morgen­
stern is the author of Jazz People and 
has been the editor-in-chief of Down 
Beat,Jazz and Metronom Magazines, 
Contributing to numerous jazz an­

thologies, reference works, periodicals 
and newspaper , Morgenstem is a pro­
lific writer of record liner notes, winning 
four Grammy for best album notes He 
has taught jazz history at Peabody on­
servatory, Brooklyn College, New York 
University and Rutgers, Morgenstern has 
produced radio and television programs, 
and served as a panelist and consultant to 
the National Endowment for the Art's 
jaZZ proaram, On behalf of the Institute, 
he produced the 100-LP r issue seri s, 
"The Greatest Jazz Recordings of All 
Time," for the Franklin Mint Record So­
ciety, Morgenstern is co-editor of The 
Annual Review of Jazz Studies and the 
monograph series Studies in Jazz, 

DAN MORGENSTERN critic 

all, he manages to do this 
without ever sounding frag­
mented or diSJOinted. 

"Tabackin could easily 
hold an audience in sway en­
tirely by himself for hours on 
end" ,Tabackin in first among 
the first."He is the Terry 
Bradshaw ofsax players," Isth­
mus, Down Beat Critics' poll 
awarded Tabackin First Place 
Flute in 1980, 1981, and 
19 3, Down Beat Readers' 
poll also named him Firs 
Place Flute in both 1981 and 
1982 As the headline or the 

ew York Post, Richard M. 
Sudhalter, said - "Tabackin's 
one of a kind," 

Most of alL Tabackin 
sounds like himselL He has 
delved richly into the pa t 
and absorbed elements f the 
pzz greats into his style, but, 
as he puts it, "Instead of emu­ • 
latingandc pyingtheirnotes, 
[try to absorb certain abstract 
qualitie - an aura, or e sence 

phone/flute that I hear which to me i the 
ssential spirit of the mu ic, 

shOWing the full range of pOSSibilities of and it becomes pan of my musical ex­

his instrument, melodically, rhythmically, pression," Most of all, Lew Tabackin 

There have been relati ely few 
musicians that have success­
fully cultivated their musical 

abilities to gain prominence in both the 
jazz and clas ical fields, The career thus 
far ofdouble bassistJohn Clayton strongly 
indicates that he is one of the rare 

exceptions, 
At age 19, john ,vas the bassist for 

HenJy Mancini's television serie , "The 
Mancini Generation" He left the series 
and completed his studi s at Indiana 
University in 1975, graduating with a 
Bachelor of Music in Double Bass He 

JOHN CLAYTON JR.� 
d o u b I e b a s s� 

vor - all these he does with purpose, and especially dynamically. And, best of plays with heart. 
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1992 performance schedule� 

F RID AY N I G H T� 

7:30 p.ll1. 

8:15 p.m. 

9:00 p.m. 
9:45 p.m. 

10:30 p.m. 

11:30 p.m. 

The University oj Notre Dame Jazz Band 
Western Michigan University Combo 
The University oj Akron Jazz Ensemble 
The New School Organ Trio 
Western Michigan University Jazz Orchestra 

Judges Jam 

SATURDAY AFTERNOON� 

1:00 p.m. 
1:45 p.m. 

2:30 p.m. 
3:15 p.m. 

4:00 p.m. 

Purdue University Jazz Band 
University oj North Texas 4:00 Lab Band 
The Crane Jazz Ensemble 
Central Michigan University Jazz Lab 
Fredonia Jazz Ensemble 

S A T U R D A Y N I G H T� 

7:30 p.m. Central Michigan University Percussion 
8:15 p.m. M.I. T Festival Jazz Ensemble 
9:00 p.m. University oj Notre Dame Combo 
9:45 p.m. Emporia State University Jazz Orchestra 

10:30 p.m. Michigan State University Jazz Band I 

master of ceremonies 
Making his first appearance at the Collegiate jazz Festival is a tel' of Ceremonies James j. Biddle. He is currently the 

Programming As ociate/jazz Producer for the local Public Radio Station WVPE- M. WVPE is the area's leadingJ3zz station. 
Prior to Joining WVPE, Biddle was the Production Manager and DJ for WAER in Syracuse. While work in there he had the 

opportunity to interview such jazz greats as Pat M theny and Freddie Hubbard. 
Biddle wa also the Production Manager and drive-time DJ for Top 40 station WJPZ in Syracuse. WJPZ has been rated the #1 
student-run radio station in the country by Arbitron. Biddle graduated from SyracLlse University in May of 1991 

UNIVERS!ITY OF NOTRE DAME JAZZ BAND 

G reeting the assembled fans sation Workshop 
and performers and opening This year marks Father George's 
the 34th annual Collegiate 33rd year as a CJF Group Leader. He 

jazz Festival for their 20th consecutive has fronted and directed big bands at 
year is the University of Notre Dame all but the very first running of CjF ­
Jazz Band under the direction of Fa­ bands from Notre Dame High School 
ther George Wiskirchen, CS.C in iles, Illinois (The Melodons) for 13 

The band consists of non-music years, from Northwestern University 
majors from every college :lIld gradu­ for two years and now the University of 
ate school at the l ;niversity The band Notre Dame for the past 20 years. This 
performs on campus each year in thei r 1992 Collegiate Jazz Festival will also 
"Dimensions inJazz" concen as we II as mark Father George's 18th year as Fac­
in a concert for "junior Parents Week­ ulty Advisor to the Festival. 
end", the spring "Farewell to Seniors" 1992 Personnel Director - Father George 

concert and other events. This year Wishirchen, C.S. C. Saxophones -Stacey Sloan, 
Maria Santos, jim McKiernan, Matt Zeiger,they have also given concerts in Hol­
Karen Mach. Trumpets - Tom Ward, regland, ichigan, in Chicago, at St 
Gogel', David Dion, Erill Hanson, Sam

joseph's College in Rensselaer, Indi­
Pennington. Trombones - Greg Millar. Eli 

ana and a two-hour live radio-cast on Baumgcmner, George mith, Brian Hammel. 
local PRjazz outlet WVPE-H1. Piano - Kevin Tracy. Guitar -Kevin l/o[frnan. 

The jazz program at Notre Dame Bass - Francis Deck Vibes and Synthesizer ­
involves two big bands and three or Hanison Keller. Drums - Kevin Fleming and 
four smaller c mbos with an Improvi- Richard DLIBrava. Vocalist - Matt UmhoJer. 

WESTERN 

MICHIGAN 

UNIVERSITY 

JAZZ COMBO 

The Sam Kest nholtz Quintet is one of many student combos in the 
Jazz Studies program at Western Michigan University. The band features 

Vocalist Kate Prather, saxophonist John Wojciechowski, pianist Xavier Davi , 
bassist Dave Rabbideau and drummer, leader am Kestenholtz. 

UNIVERSITY OF AKRON� 
JAZZ ENSEMBLE 

Since its inception in 1978, the 
jazz En emble has been the nag­

ship of the jazz program at the 
University of Akron. This year marks 
the sixth appearance at DC] by the 
group, with previous performances in 
'79, '80, '81, '83 (combo only), and 
'7. The jazz Ensemble, which is 
directed by Roland Paolucci, has toured 
Europe, performina at the ontreux 
and Nice jazz Festivals. Numerous 
jaZZ luminary ha e appeared with the 
group includinasuch notables as Clark 
Terry, Ed haughnessy, Bob 
Brookmeyer, Mel Torme, Richie Cole, 
Rob McConnell, Phil Woods, Lee 
Konitz, Red Rodney, Carl Fontana, 
Michael Brecker,Jiggs Whigham, and 
Wyntan Marsalis Alumni of the en­
semble have joined the Glenn Miller, 
Tommy Dorsey, Artie Shaw, Tabakin­
Akiashi, Buddy Rich, an Woody 
Herman Bands 

Roland Paolucci, Coordinator of 
Jazz Studies at The University of Ak­
ron, is also musical director of The 
Cleveland jazz Orchestra, a profes­
sional repertory jazz band based in 
northeast Ohio 

The Jazz Ensemble has recorded 
four albums which have been heard 
on jazz tations across the country 

The niversity of Akron School of 
Music offers a bachelor of music de­
gree in jazz Studies 

1992 Pasonnel: ir ctor - Roland Paolucci. 
Saxes - DQlyl Kubilus.jr., Rodd McFredctick, 
Bob tnle, Dan Shorter, Lauren Downs 
Tnlll1pets -jol1n English,jr., Ian Indoif, SCOl! 

Kirkwood, Steve Enos,jim Betts. hombone 
- David HOI·ger. Marh DePue, Marhus 
Butcher, john Hemy. jr. Piano - Tel'ry 
Fairfax. Bass - Kurt Hollabaugh. Guitar ­
DrelV Thompson. Drums - Scott Velardo. 
PercussiOll - Rich Maurer. 

---------------------------------------------------5E5SIONI----------------------' 
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and the Village ;ate Sam has beenTHE T RIO 
playing the organ for ix months and UNIVERSITY OF NORTH TEXAS 
studies with Larry Goldings and Kenny 
Merner. 4:00 LAB BAND 

Guitarist Bill Kit es, 22, was born 
and raised in the Boston area and began The University of North Texas Four O'Clock lab 

playing at the age of 9. In addition to • Band, under the direction of Karolyn Kafer, is housed 

playing with his high school jazz band, in Denton, Texas. It is also home to eight other lab bands 

Bill led many of his own groups. After including the internationally acclaimed University of orth 

high school, he studied privately befor Texas One O'Clock Lab Band directed by Neil SlaLer. The 

coming to the ew School. Bill, a PURDUE UNIVERSITY JAZZ BAND Four O'Clock Lab Band has been an active participant in 

Junior at the ew School, plays at vari­ he Purdue Jazz Band ha a tradition of excellence Collegiat Jazz Festivals for the last several years. In 1988, 

au New York clubs. that began in the arty 1970's. In addition to the the Four O'Clock lab Band, under the Direction of Ed 

Drummer Joseph St.rasser, 20, was performances at the otre Dame Jazz Festival, the Wi e, served as an exhibition band aL the San jacintoJuniorT
bom In Connecticut. lie b gan study­ band has performed at the Detroit ontreuxJazz Festival and College jazz Festival in Pasadena, Texas. In 1989, The 

ing drums at 11. During high school, the ElmhurstJazz Festival. The band has toured Europe on two Four 0' lock lab Band earned fir t place at the Witchita 

Joe perform d with the Connecticut occasions, each time api earing at the prestigious Montreux jazz Festival in Witchita, Kan a . Current director Karolyn 

Regional Jazz Ensemble and the AII­ Jazz Festival in Switzerland. Some of the finest jazz musicians Kafer was a member of that particular Four O'Clock Lab 

State jazz Ensembl . He was also cho­ in the country have performed alongside th Purduejazz Band Band as an undergraduate student performing on I ad alto 

sen as an alt.ernate drummer for the including: Howie Smith, arvin Stamm, Freddie Hubbard, saxophone. The Four O'Clock Lab Band returned to 

McDonald' Tri-State Jazz Ensemble Allen Vizzutti, Bill Watrous, Gary BUrLon, Rich Matteson, perform at the WitchitaJazz Festival in 1991 as well. The 
Denis DiBiasio, Kim Richmond and Chris Vadala. Since there band has recently appeared around the Dallas - Ft. Worth 

formed in the fall of] 991. Or­ to Russia where he lived and w rked for sophomore at the ew ·chool,Joe has is no music degree available at Purdue, the members of the Metroplex giving performances at several high schools 

ganist Sam Yahel, a 20 year old one year. In 1990, he enr Hed in the New sLUdied with Vernel Fournier, Carl band represent a variety of fields from engineering to liberal including Ding McKinney High School, Lewisville High 

sophomore, was born in Atlanra, Georgia SchooljazzlEugene Lang College five year Allen, Kei h Copeland, and Bill Stewart. arts. School, Northwest High chool, and Crandall High School. 

This past ummel' he was chosen to 1992 Personnel' Saxophones - Ed johnson, Geoff Schlotlerbeck, Phil On arch 8, the four O'Clock Lab Band performed at the 

The New School Organ Trio was jazz Band. Upon graduation, he moved during his senior year in high school. A 

and moved to Germany at the age of7. At combined degree program. He has played 
11es ion, Mike l\!laberl, tare Ryser; Trombones - Bill MurpllY, Ryan Caravan of Dr ams, a prestigious jazz club in Fan Worth,17, Sam returned to Atlant.a and played at various clubs in New York including a represent the ew School at the Asso­
Beisecker, Julie Co/well, Mike Bolla, Craig Cleveland; Trumpels - -likein the Atlanta area McDonald's All-Star regular jam session at the Angry Squire ciation of Jazz Schools in Ireland Texas Director Karolyn Kafer is currently working on a 
Lapacek, Paul Dodd, Shawn Green, Mike Crowley, lCl/l Malos; Piano ­ aster of Music Degree in woodwind performance from 
Brian Robbins; Bass - Lynn Colwell; Drums· Kyle Honeywll, jim Cook; 

the Univer ity of onh Texas aft I' having just received a 

T
Guiwr - Tony Thomashe WMU Jazz Orchestra Bachelor of Music Degree in Jazz Studies in August 1991. 

is an award-winning n­ At the UniverSity of North Texas, Karolyn serve as instruc­
semble that has recei ed na­ CRANE JAZZ ENSEMBLE tor of applied saxophone as well a director of the Four 
tional acclaim for its high per­ O'Clock Lab Band. Karolyn has played lead alto saxo­
formance standards and cre­ phone in the niver ity of North Texas One O'Clock Lab 
ative approach to big band jazz Band in 1989-1990, 1990-9] , and currently still performs 
Recent recognitions include a in the en emblenowinI99I-92. Karolynisalsoamember 
heralded performance in ew of the Dal1as Jazz Orchestra and has backed up such 
York ity's Carneaie Hall, performers as Van Morri on, Georgie Fame, The Four 
twelve consecutive perfor­ Freshman, and Marvin Stamm. In addition to the Dallas 
mances at the Montreux-De­ Jazz Orchestra, Karolyn free-lances professionally around 
troit ImemaLionaljazz Festival the Dallas-Ft. Worth area \vith various other groups such 
and several OutsLanding Band as 0 LefL Turn, The Third CoastJazz Orchestra, The Jack 
recognitions atth Notre Dame Melick Orchestra, TheJoe lacina Big Band, and Idle Hands. 
Collegiate Jazz Festival. The Cranejazz Ensemble led by Bret Zvacek is the premier 
1992 Personnel: Saxophones - john performance group in theJazz Studies program at Th Crane 
Wojeie howski, Aaron MeEvl'rs, School of Music. The Cranejazz Ensembl t urs regularly, 
Miles Tesar, liell Moran. Twmpets has performed with such gue Lartists as Marian McPartland, 
- joe StreIch, jim Donovan, Nikki arvin SLamm, Dave Stahl, and the Billy Taylor Trio. The 
Razey, Dave Ingram Trombones­ Crane jazz Ensemble has appeared at the usicfest USA
Paul Mundo, Dave GaITY, jeff 

1990 ational Finals, the 1989 otre Dame Collegiat j zzIngraham, Elie}os/in. Piano - Steve 
Festival, the New York SLate School Music AssociationTalaga. Guitar- Barry DUlhie. Bass 
Winter Conferenc , and the Marin Midland Jazz FestivaL - Dave Rabbideau. DI'Ums - Sam 

Kestcnhollz Percussion - Chad WESTERN MICHIGAN UNIVERSITY The Jazz LUdies program at Crane consists of the three large 
Unde/11lood. J A Z Z o R C EST R A (con't on next page) 

L-----------------------SESSION1'-----------------------------......,....-------------------------­
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(CRANE JAZZ ENSEMBLE CON'T) 
ensembles and small group performance opportunities, with class offerings in improvisation, arranging, history and 
pedagogy, Recent additions to the Jazz Studies program include a fully equipped improvisational lab, and a nationally 
recoa-nized student chapter of the International Association of Jazz Educators. Located in Potsdam, New York, The Crane 
School of Music was founded in 1886, is the oldest and largest undergraduate music pr aram in tbe naLion, and is part of 
Potsdam College of the State Univ rsityof ew York. 
1992 Personnel: Saxophones - Clmlde Gould,jasonjagemann, Slevejones, Bill Pomares, Scall hingali; TI1,II11pets - Viro Speranza, Chris Centner', 
DoveShachel, Tony Mace/i, Chris Burelich; Trombones -Mihe Nysrorial1, Greg Me rea,jeffBrolh, 0011 Dillenbecl1; Bass - J<evlI1 Dorsey; Piano - Fwnh 
Monaslero; Drums - Alle1y Walton; leader - BreI Zvaceh 

CENTRAL MICHIGAN 
UNIVERSITY 
JAZZ ENSEMBLE 

FREDONIA JAZZ 

ENS E M B L E 

The student run Fredonia Jazz n­
, semble has been in existence for 

over fifty years. Throughout it long 
history, he jazz ensemble has com­
peted in many jazz fe tivals, given nu­
merous clinics, an has undertaken doz­
ens of tour around ew York tate in 
order to held spread the jazz language. 
The Fredonia Jazz Ensemble is part 
ofthe Fredonia jazz Workshop. The 
Workshop c nsist of about fifty mem­
bers. Other nsembles incl ude: a Sev n 

'clock big band, a vocal Jazz group, 
and numerous small jazz lab groups. 

T he Central Michigan University 
jazz Ensemble Qazz Lab I) was 
first organized in 195 ,and has 

since been a consistent winner in num r­
ous jazz festival including the National 
1m rcollegiatejazz Festival, the Aquinas 
College jazz Fe tival, the Central Ohio 

tate Jazz Festival, the Notre Dame Jazz 
Festival, the Elmhurst College Jazz "es­
tival, Musicfest U.$A ( ational Final ), 
the tontreuxiDetroiLjazz Fe tival (198 ­
1991), the ontreux InternationalJazz 
Fe tival held in Montreux, Switzerland 
in both 1979 and 1988, and the lorth 
SeaJazz Festival held in the Hague (Neth­
erlands) in 1991. The ensemble was 
invited to make its Carnegie Hall debut 
in ewYorkCityontheop ningconcen 
of "Jazz Cavalcade" on May8, 1989. The 
ensemble also appears regul rly as the 
guest jazz ensemble for the Midwestern 
Mu ic Confer nce in Ann Arbor as well 
as having been selectedLO be the "house 
band" for the inaugural and 2nd annual 

Cherry Bowl held in the Pontiac 
Silverdom . They have appeared in con­
certs with such out tanding jazz soloists 
as Urbie Green, Tony Campise, Carl 
Fontana, Rich Matteson, Doc Severinsen, 
Bill Watrous, Bobby Shew, Phil Woods, 
Pat LaBarbera, Jon Faddis, Roger 
Pemberton, Richie Cole, and Louis 
Bellson. In addition, they perf nn nu­
merous high school, college, and con­
venti n concerts throughout the Mid­
west, and are one of the feature groups for 
the Phi Mu Alpha Sinfonia/C.M De­
partment of Music sponsoredJazz Week­
end activities which annually features 
competiti ns, clinics, and concerts. 
1992 Personnel Di ,'eCIOr -jach SQlmders. Saxo­
phones - Michael Michewicz., Patll Bloomberg, 
Tom Goodrich, Paul Hartshaw, janell ChrIStie 
Trumpets - Robert jensen, Max Colley, Paul 
Kimmel, Bryan Ballentine, joe Hazlett, Michael 
Flichenger. Trombones - james Gagne, Duane 
ithiewicz, Chris Gormley, Marh Brecllenridge. 

Piano -john Reed Bass - Utah Hamrich. Guitar 
- Lloyd Douglas Drums - jon Hill 

CENTRAL MICHIGAN UNIVERSITY PERCUSSION� 

The Cemral Michigan University 
Jazz Per us ion Ensemble, under 
the direction of Profes or of Per­

cussion, Robert Hohner, was formed in the 
winter sem ster of 1985. Since its incep­
Lion the group has performed concerts and 
clinics throughout Michigan and at jaZZ 

Ti1e MIT Festival Jazz Ensemble is 
, a musical organization comprised 

ofundergraduate and graduate students 
at the Institute Currently in its twenty­
ninth year, the nsemble primarily p r­
forn s new works in the jazz idiom by 
Boston ar a composers, highlighting 
the works of swdents both at MIT and 
at the Berklee College of Music. FJE was 
f undecl in 1963 by L Herbert Pomeroy, 
noted trumpeter, composer, arranger, 
and teacher. Mr. Pomeroy conducted 
the brouP for twenty-two years, during 
which time it perform d at numerou 
ji'lZZ festivals around the country, as 
well as the tv10ntreux Jazz Festival in 
1970. For the past six years, FJE ha 
been led byJamshied Sharifi, a graduate 
of both MIT and Berklee Mr. Sharifl 
has maintained the direction set by Mr. 
Pomeroy by searching for both innova­
tive and mUSically valid material and 
by comributing that of his own. The 
FJE continues to perform at universities 
in the Boston area; in 1988,1989, and 

festivals throu houtthe nation. The combo 
has performed at Downbeat MagaZine's 
Musicfest in Oakland in 1990 and at Or­
lando in 19 9 The combo has won awards 
at the otre Dame Collegiate Jazz F stival, 
tI e Elmhurst College Jazz Festival and the 
Ohio State University Jazz Festival. 

Individual members of the en­
semble have received awards for 
outstanding musician hip, best 
rhythm section player and out­
standing soloist 

The aroup has been recog­
nized as an "outstanding combo" 
and praised by such jazz greats as 
drummers Joe /lorello, Louis 
Bellson, DannyGottlieb, Ed Soph, 
Roy Haynes, teve Houghton, 
Larry Fratangelo, Dr Warrick 
Carter, and John Robinson; vib­
ists David friedman and T rry 
Gibb; latin percussionist Alex 
Acuna; trombonists Bill \Vatrous 
and Rob McConnell; saxophon­
i tPhilWo ds;trumpetersRandy 
Brecker, Clark T rry and Bobby 
Shew; flutistJim Walker; pianist! 
composer 1ike Garson; and bass­
ists John Clayton and Eddie 
Gomez. 

/992 Personnel: DOLlg Corella, jim 
Covial/, Andy Dunham,john Hill, Deb 
jll rges, Seth KilbOLI rn,jason lewis, Dave 
Radthe, Dave Steffens, Scott Vernon, 
I orm Vesprini, Dave Zerbe. 

1990, the ensemble received Outstand­
ing Performance Awards at the Boston 
University Jazz Festival. The FJE also 
maintains its traditional participation in 
the lotre Dame Collegiate Jazz estival, 
most recently receiving honors in 1991. 
1992 Personnel: Director - jamshied Shariji. 

Trumpets - Trevor Bauer, Dave Ricks, hris 
Stroupe, eil TendOI'. Trombones -Joel john­
son, I1ris jones, Dave Syer, Brian Ira ey 
Saxophones -MarcusM Darden, /I'tark Messier, 
Ron Soltz, Kurt Slellenpohl, Susan Ward Bass 
- Steve Conahan. uitar- Woody Pah. Drums 
- Keith M Swartz.. Piano - MJe/wel Valdez 
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MICHIGAN 

S TAT E 

UNIVERSITY 

JAZZ BAND I 

~e Michigan State University 
• jazz Band I has b en perform­
ing at the Notre Dame jazz Festi­
val since 1979 It has also ap­
peared at the Detroit-Montreu, 
jazz Festival, Disney World, on a 
nationally syndicat.ed TV broad­
cast (PBS), and at various other 
jazz festivals throuahout the 1id­

W hile highlighting the performance of mainstream bop materials, variety west. 
is a major goal of the otre Dame jazz Quartet. Emphasizing the distinct 

talents of each of the members, the quartet exploits and capitalizes on their 1992 PersonneL axophones - Brian 
Doyle, Tim Duncan, Kelly Thomas,jerryinherent variety of style, colors and approaches to improvisation. As part of the 
L.e/llner, DonellSnyder; Trumpets -Brianov rall program at Notre Dame they are touched with a respect for the past glories 
Breneman, Phil Robison, Colleen Land,of jazz along with its present and future directions. 
Brad FOSler, rage Larsen; Trombones­

During the year they have performed along with the Notre Dame Big Band on all Tom Zurger, Kyle Root, Peler Solomon, 
of their concerts, both home and away as well as playing for t.heir own events. The Dan Mattson; Piano - A/Jd"ew Pitts; 
quartet includes a couple of sophomores - jim McKiernan on saxophone and Kevin Drums - Craig Wuepper; Bass - Ed 
Fleming on drums; a senior Kevin Tracy on piano and a graduate student in physics Fedewa; Director - Dr. Ron fewman. 
Francis Deck on bas. 

EMPORIA 
STATE JAZZ 
ORCHESTRA 

The jazz Orchestra at the Empo­�
ria State University in Emporia,� 
Kansa is making its fourth con­�
secutive appearance at the Colle­�
giate jazz Festival this year. The� 
band performs often at the Wichita� 
jazz Festival, and performed by� 
invitation in February at the Kan­�
sas Music Educators AssociaLion� 
annual convention in Wichita. Em­�
poria State University is also the� 
homeoftheGreat PlainsjazzCamp,� 
founded in 1978 Past guest artists� 
at the camp have included Bob� 
Mintzer, Clark Terry, Randy� 

1992 Personnel: Director - Dr. james South; Saxophones - james Pop/au, Laura Renshaw, Tim 
Brecker, and Marvin "Smitty" Denton, Marc Williams, Susan Gray; TrumpeLs - Dan Hagan, Dan Gray, Kevin Powers, jon
Smith. This year's guest artists are Warrick,jolm Martinez; Trombones - COIY Shirk, Marc Charboneau, KevilJ Price, Ken Zuel; Piallo 
john Fedchock and Frank - Frank Williams; Bass - Matljohnson; Drums -Donivan Bailey, Kevin RUlshman; Voice - Stephtlnie 

anlOoth. chwenk; Vibes - Brian Williams. 

When Johnny Carson retires in May;� 
so will Ed, Doc and the entire� 

"Tonight Show" orchestra, including-�

Ed Shaughnessy, 
the Tonight Show's dtummer for 27 years, author of 2 books, educational 

clinician, and the USA's No.1 big band drummer 5 years running. 

Join Ed Shaughnessy and the� 
Tonight Show All-Star Quintet for their� 

FAREWELL TO THE TONIGHT SHOW CONCERT 
8 p.m. Tuesday, April 28� 

The Morris Civic Auditorium� 

Reserved Tickets - $13.50 Students/Seniors/Groups - $12� 
Tickets available at the Morris Civic Box Office, 211 N. Michigan St., South Bend� 

or charge by calling (219) 284-9190� 

An M&N Entertainment Production 

is proud to support� 

The 34th Annual� 
Collegiate Jazz Festival� 

thirlk,BIG� 
The Notre Dame Alumni Association� 

features the largest alumni club� 
anywhere and that means wherever� 

you may go, Notre Dame isn't� 
far away:� 

-.fOr 00 u;ork ng� 
- fOr soc a .z ng� 

- fbr carli. nu ng edv.ccn: on pLfJUmS�
-fbr C0l71JTll..D1 jYseru ce q::p::r1 W'l j, es� 

-for the spirit ofNotre Dame. 

FOl" ,nfbrrra, en 0'11 he m:my� 
PJss. b ,.i. es ofSi z..Jd£rlj .nvo verrX?n1� 

.n a urrn re OJ, ens corn 00� 

hIs F1L011.-:es Shm:ersOO (2:1.1 fiXX),� 

The Collegiate Jazz Festival 
and Notre Dame Alumni­

Two BIG Traditions. 

University ofNotre Dame 

Alumni 
Association 

•0MPUS 
MINISTRY 
A Weekend 
Retreat Experience 
Guided By 
StUdents, Faculty, and Staff 

NOTRE DAME ENCOUNTER 

CONTACT. 

CAMPUS MINISTRY OFFICE 
103 HESBURGH LIBRARY 
239-7800 
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CRAIG RIDOUT� 
PIANO TUNI G & R AIR� 

"The Musician's Choice" 
..... Serving All Makes ••••• 

••••• Full Time Since 1978 ••••• 

SPECIALIZING IN: 
CONCERT & PERFORMANCE TUNING • IN HOME TUNING & REPAIR 

ANTIQUE & USED PIANO REPAIRS • APPRAISALS 

"Quality Service at Reasonable Rates" 

Call 8 AM - 9 PM 
"Please Leave Message" P. O. Box 44 
(219) 255-9810 Osceola, IN 46561-0044 

Mr. Ridout will be tuning the piano used for CJF 

( The £oPY ShOP) 

LaFortluae SOIdeDt £e 1er 
University o' Notre 0 e 

WE' E OP N� 
EVE Y DAY!!!� 
Monday - Thursda~ 

7:30 am - 11 :00 pm 
Frida~ 

7:30 am - 7:00 pm 
Saturda>: 

Noon - 6:00 pm 
Sunda~ 

• 
Noon - 11 :00 pm 

CALL US AT: 272-8266 

WOODWINDS� 
Emerson-Gemeinhardt- Yamaha - Leblanc­�

Buffet - Selmer� 

BRASSWINDS� 
E.K. Blessing - Bach - Getzen - Yamaha 

PERCUSSION� 
Ludwig - Pearl- Remo 

ROCK'N RHYTHM� 
Gibson - Charvel- Kramer - B.. C.lRich� 

Takamine - Roland - Korg - Fostex� 

STRING CENTER� 
Lewis - Meisel- Nagoya Suzuki - Strings 

And Much More... 

-All roads lead 10 
the Woodwind & the Brasswind W Niles 

Slate line Road 

~ Indiana 
NtlwSup",� 
loea/ion� ::l 

V) 

~ 

Old lac.lIon t3.5mn.. hom 
"880 Slar" Untl Road 50741 US 33 North Toa Rood. EJ<l 

tW South l3end • 

19880 State Line Road, South Bend, IN 46637 
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Bill 
..~~vanusBachS • 

Hear their incredible synergy on the album "Someplace Else,"� 
produced by Soundwings.� 

The Selmer Company 
p.o. Box 310 

[fyou'd like a full-color poster of this ad, send $1 (for postage and handling) to Bach. Ask for AV4704. Elkhart, IN 46515 
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