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Friday Night

7:30 p.m.
&15 p.m.
9:00 p.m.
9:45 p.m.
10:30 p.m.

University of Notre Dame Jazz Band
Southwest Texas State Quintet
University of Kentucky Jazz Fnsemble

Performance

Sctiedule

Princeton University Concerl Jazz Ensemble

Judges” Jam

Saturday Afternoon

11:00 a.m.

1:00 p.m.
1:45 p.m,
2:30 p.m.
3:15 p.m.

4:00 p.m.

/995

Judges’ Clinics - Band Bldg,, University of Notre Dame

Michigan State University Jazz Band

Emporia State University Jazz Ensemble |

Florida State University Jazz Combo
Millikin University Lab Band |

University of Wisconsin at Stevens Foint Jazz Band

Saturday Night

7:30 p.m.
8:15 p.m.
9:00 p.m.
9:45 p.m.
10:30 p.m.

Southwest 'lexas State Universily Jazz Ensemble
Rutgers University Jazz Group

Florida State University Jazz Ensemble
Western Michigan Universily Jazz Orchestra
“All-Star” Pa rfi;:ipants.’ Jam
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1939 At Van Damime, Frank Holzfiend,
Charles Suber, Roberi Trendler

1960 Willis Conover, Frank Helzliend,
Stan Kenwon. Robert Share . Charles Suber

1961 Bill Evans, Johnny Richards,
Georere Russell, Rober: Share, Charlas
Suker

a6z Don DeMichagal, Quincy Jones,
|Hen ry Mancini. Rabert Share, Charles
Stiber

L1683 Manny Albam. 1 eonird Feather,
Terry Gibbs, Robert Share, Charles Suber

Lo Julian Cannonball” Adderly, Garv
McFarland., Oliver Nelson, George
Russcll, Robert Share, Charles Suber

1vo3 [Paul Horn, Arif Mardin, Robert
Share, Charles Suber, Clark ey

1wes Don McMichael. Quiney Jones,
Charles Suber. Biilv'lavler, Fr. George
Wiskirchen, C.5.C.

1967 Donald Byrd, Don McMichael,
Herhie Hancock, William Russo. Lalo
Schiftin, Roberi Share

1958 Riy Brown. Dan Morgenstern.
Oliver Nelson, Roberi Share, Geralid
Wilson

1969 Gary MceEarland. Dan Morganstern.
Soany Stitl, Clark Terrv. irnie Witkins,
Tr.George Wiskirchen, (C.8.CC

1970 Richard Abrams, Leon Breaden Joe
Farrell, Dan Morgenstern, Ernie Wilking

1971 Richard Abrams. Willis Conover,
Charlie laden, Dan Morgenstern, Leon
Thomas, Gerald Wison

1972 Jamey Abersold, Willis Conover,
Avnsley Dunbar, Roberla Flack, Hubort
Laws. Dan Morgenstern.George Russcll

193 Alvin Batiste, Joa Fasrell Jimmy
Giutfre, Ruy Haves, Hubert Laws, Dan
Morgenstern, Jimmy Owens

1874 Charlic Haden, Billy Harper, Roy
Haynes, Dan Morgenstern, Lonnie Listorn
Smith, Bill Watrous

1973 Cecll Bridgewater, Dee Dec
Bridecwater, Jack Delohnette, Hubert
Laws, Dan Maorgenstern, Chuck Ratney,
Sonny Rollins

1976 Lester Bowic. Joe Farrell. Malachi
Favors, Bob James. Dan Morgenstern. Don
Move, Dave Remmington

Laiy Randy Brecker, Bob James, Will
Lee, Bab Maoses, David Sanborn

a8 Looie Bellson, Hubert Laws. Johno
Lewis, Dan Morganstern, Larry Ridley.
Lew' labackin

178 Nat Adderly, Richard Davis, Buddy
DeFranco. Bunky Green, Philly loe Joncs,
Joc Sample

sy Herb Ellis. Milt Hinton, Dan
Maorgenstern, Zoat Simes, BRilly Taylor,
Tony Williams

1941 Richard Davis, Joe Farrell, Mcl
Lewis, Jim McNeely, Dan Morgenstern.
Mike Vix

1982 Frank Foster, Charlie Haden,Shelly
Manne, Dan Morgenstern, Jimmy (hwens,
Billy Taylor

1983 Ron Carier, Bradiord Marsahy,
Wynton Marsalis, Jim McNeely, Dan
Moreenster.. Tony Willaims

1987 Terence Blanchard, Joanne Brackeen.
Pagquitto D'Rivera, Danny Gottlieb, Dave
Holland, Dan Morgensdern

1935 Gene Bertoneini, Stanley Cowell,
Jimmy Heath, Dave Holland, Buich
Miles, Dan Morgenstern

Judges
Fraut
the
Paat

Cante
Candoli.

Al a n

Dawson.
Chuck
Iereals, Fllis
Marsalis,
Dan Morgenstern, Lew Tabackin

1987 Charlie Haden, Roy Haynes,
Larry Dwyer, Dan Morgenstern, Red
Roduey, Frank Wess

tagg  John Clayvion Jr., Daanny
Gotllieh, Lddie Harris, Mulgiew
Miller. Dun Maorgenstern, Jimmy
Owens

Le%9 Dan Morgenstern, Jim McNecly,
Claudic Rodiu, Ed Shaugnessy, Frank
Wess

rgga Carl Allen. Alan Broadbeit,
Gerald Wilson, Mark Johnson, Steve
Turre. Donald “Duck™ Harrison

1eal Randy Brecker, Eddie Gomez,
Dick Oatts, Harold Mabern Jr., Roy
Haynes, Dan Morgenstern
Tohn Cayton Jr., Dan
Morgenstern, Lew Tabackin, Ed
Ihigpen. Bill Watrous, James Williams

rtauz

1993 Carl Allen. Jon Faddis. Bunky
Crreen, Junmy Heath, Mulgrew Miller.
Rufus Reid

tag1 Ray Brown, Benny Green,
Christopher Holliday, Dan
Margenstern, Claudio Roditi, Ed
Shaughnessy

4,

E 1u59 Bill Graham

19600 Jum Flaughton
1961 Dave Sommer
18962 lom Faff
1963 Charlie Murphy
1964 Sidney Cage

pw 1965 Danmel FKkkebus
1956 Tony Andrea, Tony ivizz

‘ 1987 Paul Schlaver
1988 John Noel

1969 Greg Mullen

1970 Ann Heinrichs

1971 Ann Heiorichs

197z Bob Syburg

1973 Bob Syburg

1974 Ken Lee

1975 Barbara Simonds

gﬂ()

1976 DJamian Leader
1977 Mike Dillen

A CO7F Reflection

It it’s true that Cod created people because He
loves stories, then I'd say He must love jazz because,
for me, these two things are one in the same. The
Collegiale Jarz Festival’s stories define a major part
of my personal myth as it still unfolds. After four
years of playing for the Notre Dame Jazz Ensemble, I
return once again to CJE, yet this time as a spectator.
When I walk into Stepan Center, though, I'll bring
with me memories which delineate my life story. A

conversation with Jon Faddis backstage after a

performance, the creations in a Rov Havnes drum solo
‘durin g a spectacular I'riday night jam session, or the
mere enjoyment of listening to such burning
creativity amidst one of the greatest forms of music

all are chaplers in my life here ot Notre Dame.

1978 Jim Thomas

1979 Joe Carey

1980 Stan HHuddleston

1agt  Tim Griffin

1982z  Kevin Bauer

1483 HBob O'Tannell

1984 Bob O'Donnell

1983 JJohn J. Cerabine

198t Jerry Murphy

tus7 Kevin Cronin

1988 Dawvid C. Thorton

1989 evin Keane, Paul Loughridge
1990 Kevin Keane

19yl Jerry Larkin

1992 Paul J. Goodwine

139%  Erk Hanson

1394 Gregory T. Goger, Ilrian J. Capoza

Common to all these expericnees is the resilient theme
of education, made possible by the dedicated TI'r.
George Wiskirchen, CS.C. His wisdom has made
me the compelent drummer that Lam today. Te have
been able to share this gift with such premier come-
pany is something that will continue to color my up
and coming, life chapters. S0, as [ take my seat, I will
still be learning; that is, the art of listuning. In other
words, my CJF chapter is vevisited, yet written this
time from another perspective. And in the end, the
story of jazz confinues. I guess that's just another
one of God’s mysteries,

Kevin |. Fleming '94

Ductoral Student in Counseling

Psychology

-2
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Ttie
Judges

“Damn, Roy, you sound good!”

What person would garner such a compliment
as that? Rov Hargrove, of course.
[ester Bowie, after hearing Roy play
in the Umbria Jazz Pestival in Italy,
gave Koy the compliment, and
also some advice. “Flay some
wrong notes. You don’t
have toplay inside all the
time.” Roy decided to
take this advice to
heart, and in his
words, ..t really
opened me up to a
whole new realm of
things that were
possible within the
music.”

A whole
new realm? After
such an ¢xtensive
jazz background
one wonders if [Roy
hadn’t scen all of

the jarvz world .
already. He was &
discovered Dby ;
Wynton Marsalis

in Dallas” Booker T. Washington TTigh School as a
trumpeter that sounded like Clilfford and Treddie
rolled into one. He then attended the Berklee School
of Music on scholarships that he won through
DOWNBLEAT"s Musicfest USA and Student Music
Awards. While in college, the neo-traditionally stvled
virtuoso even cut a critically acclaimed major-iabel
album ... at the age of 20. Even at that carly age, Roy
had already done maore than some jazz artists could
wish for their entire liletimes.

Roy Hargrove
Trumpet

Nearing his mid-twenties with more than

three major albums under his belt and out on the

market, Hargrove has become one of the
front-runners of the movement in jazz
known as the Young Lions. Described
maostly as “clean-cut, nattily
dressed, and studious,” the
members of the newest jazz
generation make it a
point to stress the
importance of
passing on their
knowledge and
love for their art to
those that listen to
them. “The thing |
dig about Wynton
[Marsalis| is that he
edurcates the
audience, people
who would not
otherwise know
anything about the
music.”

This  passing

down of tradition,
blended with
mnnovations and
personal emotion, has been a slaple of jazz for as long
asjazz has existed. Roy’s participation in this year’s
I'estival simply aclds another link in the long chain.
Perhaps this weekend, Roy will go up to one of the
performers and exclaim “Damn, you're good!”

é

Jim McNeely

Tim McNeely was born in Chicago and began playing jazz at age thirteen. After receiving abachelor's
degree in composition form the University of Illinois in 1975, he moved to New York City. Jim received his
first critical acclaim in 1976 as a pianist with Ted Curson's groups. He played with Chet Baker's quintet for
much of 1978, then joined the Thad Jones/Mel Lewis
big band in August. He spent six years with that band
and its successor, Mel Lewis and the Jazz Orchestra.
1981 saw the beginning of Jim'’s three and a half year
tenure as a pianist/composer with the Stan Getz
Quartet. Currently, Jim leads his own trio, free-lances
withgreats such as Getz and Joe Henderson, and
appears as a soloist at concerts and festivals in the
US and abroad.

Jim has continued to develop as a composer/

arranger, working on such projects as Finland's UMO

(New Music Orchestra) and the WIIR (West Cerman Radio) Big Band, and continuing to wrile for Mel
Lewis' Jazz Orchestra, Teaching is alse an important element of [im's work, as he has taught at both New
York University and William Paterson College in Wayne, NJ. Appearing at numerous college jazz festivals
as performer and clinician, he regularly becomes involved with summer workshops such as Jamey
Aebersold's Summer Jazz Clinics, the Stanford Jazz Workshop, and the Summer Jazz Worlshop in Tuebingen,

West Germany.

e Z



Archives of the University of Notre Dame

Butch Miles

The accomplishments of Butch Miles
sound much like a
itinerary. Playing for such luminaries as
TFrank Sinatra, Count Basic, lony Bennett,
Sammy Davis, Jr., Dave Brubeck, Mel Torme,
Diella Reese, Dizzy Gillespie, Ella Fitzgerald,
Joe Williams, Billy Eckstein, Clark Terry,
Eddie "T.ockjaw"” Davis, Harry "Sweets"
Edison and others, he displays the maturity
of his sizable experience wilh youthful
imagination and unending energy. In both

world ftraveler's

big band and small group capacities, he f
brings technical and creative finesse =~ '
together. : et

Miles has performed at the Newport Jazz Festival and the Grande I'arade du Jazz in Nice, I'rance.
His impressive talent has taken him round the world several times, touring the Far East, Great Britain,
Australia, New Zealand, Eurepe, Tunisia, Central America, North America and Japan. In 1976, he even
played a Royal Command Performance for Her Majesty the Queen of England.

A noted clinician, Miles has given drum clinics all over the world. As both soloist and clinician, he
‘has appeared in Japan, England, Canada, Australia and throughout the United States, including a 1985
visit fo the Collegiate Jass Festival.

He has also done numerous television appearances such as CBS's 60 MINUTES, THE TONIGHT
SHOW STAKRING JOHNNY CARSON, THU MERV GRIFFIN SHOW, and THE JERRY LEWIS TELETHON.
Internationally, he hac been heard and scen on radio and television slations in France, Switzerland,
England, Sweden, Denmark, and Japan. He has even appeared in two motion pictures The Australian Jazz
Fest, with Dave Brubeck, and The Last of the Blue Devils, with Count Basic and his Orchestra,

Although Notre Dame may nat be quile as exotic as Tunisia, the sounds created by Miles are sure to
be just as spectacular, whatever the locale,

Dan Moregenstern

Director of the Institute of Jazz Studies at Rutgers Universily since 1976, Dan Morgenstern is a jazz
historian, author and editor professionally active in the jazz field since 1958, The Institute of Jazz Studies
is the foremost archival collection of jazz materials. Morgenstern is a co-editor of the Annual Review of
[azz Studies and the monograph scries Studies in Jazz, published by 1JS and Scarecrow Press. Siill a
frequent contributor to the jazz and generalist press, Morgenstern is the uuthor of Jazz ’cople (Harry N
Abrams, 1976).

He served as chief ediior of Down Beat from 1967 to 1973 and was its New York Editor from 1964.
He also edited the periodicals Jazz and Metronome and has been jazz critic for the New York Post and the
Chicago Sun-Tiraes and US correspondent and columnist for Japan’s Swing Jourmal and Grealt Britain’s
lazz Journal. He has centributed to numerous anthologies and reference works, including the Encyclope-
dia Britannica Book of the Year, the New Grove Dictionary of Jazz, the New Grove Dictionary of American
Music, and the Negro Almanac.

Margenstern has taught jazz history at the Peabody Institute in Baltimore, New York Universily,
and Brooklyn College, where he was also a visiting professor at the Institute for Studies in American
Music. lle served on the facully of the Institutes in Jazz Criticism jointly sponsored by the Smithsonian
Institution and the Music Critics Association.

Morgenstern has also been active in concert productions (Jazz in the Garden, and annual ten-con-
cert series at New York’s Museum of Modern Art, 1961-66; Jazz on Broadway, a 1963 series at the Little
Theater; and a number of events for the Newport and Kool Jazz Testivals and the New York Jazz Reper-
tory Compauny); broadcasting (co-producer of the TV series Just Jazz for PRS, 1971; producer-narrator of
The Scope of Jazz, Pacifica Network, 1962-67, and, since 1979, co-producer and co-host of Jazz From the
Archives on WGBO, Newark's Public Radio station), and record reissue production (Producer of the one
hundred LI>-series The Greatest [a ecordings of All Times for the TFranklin Mint Record Society, on
behalf of the Institute of Jazz Studies).

Morgenstern was a co-founder and director of the Jazz
Institute of Chicago, served on the board of directors of the New
York Jazz Museum, and The American Jazz Orchestra, and is
director of the Mary Lou Williams Foundation. He is a former vice
president and a trustee and New York chapler governor of the
National Academy of Recording Arts and Sciences, and has served
as panel co-chairman, panelist, and consultant to the Jazz Program
of the National Endowment for the Arts.

A prolific annotator of record albums, Morgenslern has won
Grammy Awards for Best Album Notes in 1973, 1974, 1976, 1981,
and 1991. lle received ASCAP’s Deems Tavlor Award for Jazz
Peaple.
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George Mraz

A native of the Crech Republic, George Mraz was born in 1944, He began his musical studies on
violin at age seven and started playing jazz in high school on alto saxophone. He attended the Prague
Conservatory in 1961 studving bass violin and graduated in 1966. During that time he was performing
with the top jazz groups in Prague, After finishing his studies George went to Munich and played clubs
and concerts throughout Germany and Middle Europe with Benny Bailey, Carmel Jones, Leo Wright, Mal
Waldron, Hampton Hawes, Jan Hamumer and others.

In 1968 George Mraz came to Boston on a scholarship to the Berklee School of Music and played at
Lennie’s on the Turnpike and the Jazz Workshop with such attists as Clark 'lerry, Herbie Iancock, Joe
Williams and Carmen McRae.

In the winter of 1969 George got a call from Dizzy Gillespie to join his group in New York. After a
few weeks with Dizzy, George went on the road with Oscar Peterson for about two vears. After that he
worked with the Thad Jones/Mel Lewis Orchestra for the next six years. In the late seventies George
worked with Stan Getz, New York Jazz Quartet, Zoot Sims, Bill Evans, John Abercrombie and for over ten
years with Tommy Flanagan.

George Mraz has recorded with Os-
car Peterson, Tommy Flanagan, Roland
Hanna, [lank Jones, Charles Mingus, Thad
Jones/Mel Lewis Orchestra, NYJQ, Lionel
Hampton, Woody llerman, Toshiko
Akioshi, Kenny Drew, Tete Montoliu,
Jimmy Rowles, Richie Beirach, Adam

Makowicz, Junmy Smith, Stan Getz, Zoot
Sims, Pepper Adams, Art Pepper, Warne
Marshe, Phil Woods, Grover Washington
Jr., Dave Leibman, Jim [lall, John
Abercrombie, Jon FFaddis, Dizzy Gillespie,
Jon Hendricks and many others.

Recently, George has been working
with Slide Hampton and The Jazz Masters,
Hank Jones, Joe Henderson and has also
been doing his own projects.

|
Bobby Watson

Direct, impassioned communication is what
Bobby Watson’s music has always been aboul. From
his early beginnings to the present day with his quin-
let HORIZON, Watson has tried to capture the feel-

ing, intensity, closeness, and challenges of both live
ard recorded jazz

Born forty years agoe in Lawrence, Kansas,
Watson grew up in a home filled with music, mostly
cospel and R&B. In his spare lime his father, a flight
instructor for the FAA, would play the saxophone.
“Dad hiked Gene Ammons,” he remembers, “but he
worked so hard he didn't have much time to play.”
The Watson familv moved to Minneapolis, where
Bobby stud-
ied classical
clarinet.
Soon his
thoughts
turned  to
jazz, though,
and a friend,
guitarist Pat
Metheny,

convinced
Watsou  to
continue his
cducation at
the Univer-
sity of
Miami’s
School  of
Music. Not
long  after
that, Watson
felt ready for
New York.
Just
muenths after
arriving in
New York, a
chance
encounter with Art Blakey led to an offer to join the
Jazz Messengers, With Blakey, Watson grew as a
player and a composer, winning a National

Endowment grant fur composition, and soon
became musical director for Blakey. With Walson
on board, the groundwork was laid for a resurgence
in Blakey’s popularity that would last the rest of his
YOars.

After five vears in the “university” that is the
Jazz Messengers, Watson began a lifelong
association with drummer Victor T ewis, launching
the first edition of HORIZON and recording several
solo albums. He worked as a sideman with George
Coleman, Max Reach, and Louis [layes, among
others. Ile was a founding member of the
inmovative 29th Street Saxophone Quarlet, and fig-
ured prominently in the development of Panama
Francis’ Swinging Savoy Sultans and Sam Rivers’
avant-garde Winds of Manhattan.

By the late eighlies, Watson had become one
of the best-kept secrets in jazz. [Je won
“Talent Deserving Wider Recognition”
on alto saxophone for three years straight
in DOWNBEATs Critic’s Poll. After sev-
eral successful recordings for Blue Note,
Walson’s Columbia debut, Present
Tense, rode high on Billboard charts and
radio airplay lists. His follow-up, lailor
Made, was a large ensemble preject that
broadened both his artistic visionand his
audience. He even composed original
music for Robert DelNiro’s recent direc-
torial debut film, ”A Bronx Tale.”

His latest achievement, Midwest
Shuftle, came out last vear to high praise
from all areas, including an excellent rat-
ing from DOWNBEAT magazine.
Culled from six very special nights along
a sixteen cily swing by HORIZON in
1993, Watson attempted to keep the emo-
tions running between his audience, his
band, and his personal playing to a maxi-
mum and the distance between them to
a minimum by using body microphenes
at many venues. (n the album Watson
remarked, “You come to a certain point
in your life when vou follow vour own
heartbeat, yvour own muse. That's what
we did un this record, and it challenged us beyond
our wildest dreams.  That's what we're trying to
communicale.”

— ¥
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University of Notre Dame Jazz Band

Welcoming the crowd of fans and performers at the opening of the 37th

Tte
Bands

annual Collegiate Jazz Festival {or their 23rd consecutive year under the direction
of Father George Wiskirchen, C.5.C. is the Umversity of Notre Dame Jazz Band.
The band consists largely of non-music majors from every college and the gradu-
ate scheol at the university. The band performs on campus every year in their
“Dimensions in Jazz” concert as well as in a concert for the Junior Parents Weekend, the fall
“Bop & Beyond” concert and the end of the year “Farewell to Seniors” concert as well as other events.
They regularly give broadcast concerts on the local NPR jazz outlet, WVPE-FML This year they also

travelled to I lolland, Michigan for a concert.

The jazs program at Notre Dame involves two big bands, several smaller combos with an

as facully advisor to the festival.

Improvisation Worlkshop.

This year marks Father
George’s 36th year as a CJI
group leader, He has fronled
and directed big bands at all but
the very first running of CJF -
bands from Notre Dame High
School in Niles, Hlinois (the
Melodons) for 13 years, from
Northwestern University for
two years, and now the
University of Notre Dame for
the past 23 years. This 1995 Col-
legiate Jazz Festival also will
mark Father George’s 21st year

1995 Personrel — Director: Fr. George Wiskirchen, C.5.C. Saxophones: Tony Garza, Becky Bizup, James Dolezal,
Kurt Weiss, Susan Schudt. Trumpets: Dave Madden, Chad [lelmle, Tony Provencal, Erik Roberts, Gia Gulino.
irombones: Cristing Mendoza, Brian Hammel, Sue Riemann, Don Peterson, Greg Ginocchio. Piano: Brandon
Crouch, Alexei Moraczewski. Guitar: Kevin Hoffman. Bass: Jon-Paul Iurt. Drumns: Greg VanSlambrook, Tony

Stefring. Percussion: Jorge Munoz. Vocalist: Emnily Lord.

!( University of Kentucky

Southwest Texas State Quintet

The SWT Jazz Quintet, formed under the
direction of James Polk, is an integral part of the
Southwest Texas Stale University Jazz Program.
In addition to their small group waork, all are
members of the SWT Jazz Ensemble,

1995 Personnel — Director: James Polk. Piano:
Fredrick Sanders. Trumpet: Ephrain Owens. Saxo-
phone: Jay Fort. Drums: Jasor Russell. Bass: Jolu
Thomasson.

{2

Jazz Ensemble

A very active group on the road, the
Universily of Kentucky Jazz Ensemble, under the
direction of Miles Osland, has foured the Midwest

y and South including performances in Chicago,
Cincinnati, Dayton, Columbus, Louisville, Notre
Dame, Tennessee and Geergia. The band is also very
busy in the recording studio. Three of their record-
ings: LIVE — Into the 90's, CRUISIN', and Get With
the Program received four-star reviews from DOWN-
BEAT magazine. To quote onc review: [the
CRUIJISIN” recording| “characterizes the best of
today’s college band output.”

IT'he UKJE won the Outstanding Jazz
Ensemble award at the 32nd Annual Notre Dame
Collegiate Jazz Festival, along with two students re-
ceiving Outstanding Soloist awards. Two combos
from the jazz studies program (UK Jazz Cats & UK
Mega-Sax I) recently received outstanding ratings at
the 28th Annual Elmhurst College Jazz Ensemble.
Eight students were also awarded the Outstandiig
Performer certificate at the festival. The jaszz Ensemble
has also received the prestigious DeeBee award in
the category of Best Jazz Instrumental Studio
Orchestra from DOWNBEAT magazine. The band
has been featured with many national touring art-
ists including: Doc Severinsen, Louie Bellson, Clark
Terry, Mel Torme, Diane Schuur, Phil Woods, Bob
Mintzer, Jamey Aebersuld, and many others.

1995 Personnel

Director: Miles Osland. Saxophones:

Bryan Murray, Brad Nunn, Corey Lareau, Brian Smoot,
Josh Fedele. Trumpets: Javed Scarbrough, Kris kans, Brian
[Hornbuckle, Matt Thomas, Brian Cahilf. Trombones: Bill
Renzi, David Ashley, Michael Hornbuckle, Heather

Rutherford - bass, Sean Peffer. Drums: Scott Kietzer,
Jasowm liemann. Bass: Larry Nelson. Piano: !Harold |
Sherman. Percussion: Teratyn Schwab.

Princeton University Concert
Jazz Ensemble

The Princeton University Concert Jazz
Ensemble has appeared in concert with such inter-
nationally renowned jazz artists as Phil Woods, Clark
Terry, Benny Carter, Bobby Watson, Rick Margitza,
Steve Nelson, and Terence Blanchard, [he Concert
Javz Ensemble has performed in special invitational
concerts at the 18th Annual Internalional Associa-
tion of Jazz Educators Conference, Washington D.C.,
and the National Endowment for the I lumanities’
Paul Robeson Institute at Rutgers University. They
have also appeared at DOWNBEAT magazine’s
Musictest USA National Finals, Qakland, CA, and
were invited to perform at the 1991 Montreux
International Jazz Festival, Switzerland. They have
won multiple awards at the Villanova Jazs Festival,
received the highest rating for college groups at the
Glassboro Intercollegiate Jazz Testival, and have re-
corded Lhe jazz album 7 Steps 2 Heavw.

The jazz ensemble program at Princeton fea- |
tures two 17-piece big bands (Concert Jazz Ensemble
and Jazz Ensemble IT) and two small groups which
include the Hard Bop and Jazz Workshop Tnsembles.
Qualified students have the opportunity to pursue
further studies in jazz performance by selecting the
jazz. emphasis track in the Certificate Program in
Musical Performance.

Anthony 1], Branker, BA, Princeton MM;
Univ. of Miami, is in his sixth year as Director of Jazz
Ensembles and fourth year as Visiting Assistant
Professor of Music at Princeton University. He s also
an Assistanl Professor and Chairperson of the
Department of Music at Ursinus Cellege in
Collegeville, PA.

1995 Personnel — Director: Anthony D.J.
Branker. Saxophones: Kevin Kopezynski, Donglas
Kim, Ryan Edwards, Bill Klein, Susannah obbs,
Trumpets: Mick McCiuire, Laura Tawan, Amar
Nair, Mike Modden. Vrombones: Mike Sinith,
Greg Bowman, Johu Corlucci, lom Sceland.
Orums: Dave Matheu. Puano: Nick Boulvukos
Guitar: Panlo Oltoeira. Bass: Mike Bullock,

—F
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Michigan State University Jazz Band

The MSLUI Jazz Band [ is an outstanding musical organization
comprised of 18 talented and dedicated students. Through concerts
at MSU and across the country they have distinguished themselves as
one of the finesl collegiate big bands in the country. They have per-
foried at DisneyWorld in Florida, served as the “[lost Band” for the
Montreux/Detroit International Jazz Festival, been featured at the In-
ternational Association of Jazz Lducators Convention, and received
six “Outstanding Band” awards at various collegiate jazz feslivals
around the country. The band performs a variety of big band jazz
music, from the classic compositions of such greats as Duke Ellington
and Sauuny Nestico to the conlemporary writers of today.

| Andrew Speight joined the Jazz Studies Program as a visiting instructor in 1992. He earned his

Diploma in Jazz Studies from the Sydney Conscrvatorium of Music in his nalive Australia. He entered the
prestiginus Thelonius Monk International Jazz Saxophone competition in 1991 where he was a fourth place
winner. He has worked with Nat Adderley, Marcus Belgrave, Louie Bellson, Kerrie Bidell, Steve Taylor-
Brown, Kate Cerberano, Sammy Davis, Jr., Buddy DeFranco, Red Holloway, Nigel Kennedy, Ricky May,
Liza Minelli, James Mosrison, Juoe Newman, Frank Sinatra, Joe Williams, and Jimmy Witherspoon. In 1993,
he played at the Edinburgh and Brecon festivals, and ina BBC television concerl with Wynton Marsalis and
his band. He became a member of the Lincoln Cenler jazz Orchestra in 1994, Speight is also a coordinator
of Michigan’s new jazz program, MSU Jazz Presents, which includes educational oulreach and a statewide
jazz touring network.

1895 Personnel — Director: Andrew Speight. Saxophones: Dennis Beaver, Brian Doyle, Carl Knox, Carl Cafagna,
Donell Snyder. Trunipets: Ben Toman, Rick Holland, Todd Thamer, David Gaines. Trombones: Greg Spiridopoulos,
jake Keplinger, Chad Hayes, Joe Schroeder. Drums: Matt Guggeemos. Piano: Eric Miller. Bass: Brady Kish.

|
Emporia State University Jazz Ensemble I

One of the most prestigious organizations within the division of music, the Emporia State
University Jazz Ensemble performs a wide variely of music in many different settings both on and off
campus. Their annual schedule includes many performances ranging from university concerts to informal
“club dates” at Memeorial Union functions. The Emporia State University Jazz Ensemble has performed at
the University of Notre Dame Jazz lestival, the Wichita Jazz Festival, and recently received a superior
rating at the 1995 University of Kansas Jazz Festival.

1995 Personnel — Director: Alan Kinsey. Saxophones: Sam Rogers, Travis Hale, Arthur White, feremy Clevenger,
Jennifer Grattan. Irumpets: Kevin Powers, John Martinez, 1Jebra Steiner, Jon Warrick., Trombones: Addie Parker,
Ryan Farley, Joe Worthington, Jeff Bledsce. French Horn: Anmy Guwmim, Drums: Kevin Kutschwman. Bass: Darrin
Devinney, Bob Haselluhn. Cuitar: Steve Allen. Piano: Nick Ayres. Percussion: Barbara Huleit,

14

Florida State University Jazz Combo

4OUR + 1 is a Tallahassee based jazz quintet
formed in 1993. This group’s unique mixture of jazz
tradition and modern conceptions is anew and highly
refreshing musical experience. Recently, 4OUR + 1
was recognized nationally in DOWNBEAT
magazine’s Student Music Awards by receiving the
award for Bes! Outstanding Performance in the
Instrumental Jazs Group Category.

1995 Personnel - Tenor Saxophone: folin Ricei. Piano:
Martin Bejerano. Bass: Ricky Ravelo. Drums: Alfred
Sergel IV.

Millikin University Lab Band I

Located in Decatur, [Hinois, the Jazz Lab Band I is under the direction of Randall Reyman, and is the
flagship ensemble of the jazz/commercial department at Millikin University. Courses in the commercial/
jazz area, both vocal and instrumental, include Jazz Lab Bands, Vocal Jazz ensembles, instrumental jazz
combos, improvisation, jazz history, vocal styles, recording studio and music industry courses, commer-
cial/jazz. theory and arranging, and many more.
The group has appeared with Louie Bellson, Dave
Liebman, JTames Moody, Diane Schuur, and many
other jazz greats, and has toured extensively,

1995 Personnel — Director: Randall Reyman. Saxo-
phones: Shown Maher, Craig Clesson, Andy Blanco,
Jenny Hodor, Tony Babcock. Trumpets: Dave Arderson,
Steve Moore, Brian Woods, Kevin Pruiett, Jon Sturin.
Trombones: Jason Spooner, Mike Wolfe, Lric Parmenter,
Brad Palmer. Drums: Chris Smith. Bass: Stacy
Willigiis, Guitar: Nate Jackson. Piano: Tony DiPasquale.

University of Wisconsin - Steuvens Point Jazz Ensemble

The award winning UW-5tevens Point Jazz Ensemble, under the direction of Dr. Robert Kase, fea-
tures a broad repertoire of jazz composilions selecled to present the most illustrious jazz education pos-
sible. The ensemble has appeared with performers such as Louis Bellson, Lvle Mays, Bobby Shew, Kim
Richmond, Woody Herman, Bob Mintzer, Eddic Russ, and many others. This jazz ensemble has been
selecled as Quislanding Large Ensemble in the 1993 Elmhurst Jazz Festival as well as many other festivals
in the Midwest. In 1993 they were selected to perform at the Music Educators National Conference in
Minneapolis. Tn 1990, 1988, and 1985, they were chosen as the sclect group to perform for the Wisconsin
| Music Educator’s Convention. In 1989 they completed a 12 day performance tour of Europe as Official
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Ambassadors for the State of Wisconsin. In 1990, its director, Dr. Robert Kase, was invited to perform as
guest jazz artist at the Montreux Jazz [estival in
Montreux, Switzerland.

1995 Personnel — Director: Robert Kase. Saxophones: Jon
Waite, Aaron Moe, Tony Catania, Matt Wifler, Todd
Eckstein. Trusnpets: Matt Antoniewicz, Steve Kung, Clarissa
Pankow, Dan Marbes. Trombones: Chris Piekos, David
Johnson, Amy Heart, Amy Heitzman. Drums: Glenn
Peters. Bass: Jon Matelski. Guitar: Colin Higgins. Piano:
Toin Jawarski.

Southwest Texas State University Jazz Ensemble

Southwest Texas State University emphasizes the importance of jazz educalion and performance as
| part of a comprehensive music department curriculum, a tradition that began with the first Stage Orchestra
formed in 1951. The recipient of numerous awards and honors, the SWT jazz ensemble has performed at
many prestigious jazz festivals including the Galveston, Notre Dame, Wichita, San Antonin “Jazz Alive,”
and the 25th Anniversary of Switzerland's Montreux Jazz Festival in 1991, Students also have a chance to
interact with internationally recognized jazz artists who regularly appear in on-campus concerts and clin-
ics, or in performances with the SWT Jazz Ensemble. Marvin Stamm, Dick Oatts, Bobby Shew, ’at Metheny,
Dennis Dotson, and Fd Shaugnessy are some of the prominent musicians who have recently appeared. In
addition, SWT sponsors an annual jazz festival that features outstanding high school and junior college
performances.

1995 Personnel — Dirvector: Dy, Keith Winking. Saxophones: Jay Fort, Rey Pevalez, Chyis Chipman, Noel Vickers,
Joseph Marchione. Trumpets: Al Gomez, Ron Ledbetter, Ephraim Chwens, [Jason Jones, Rudy Estrada, Scott Mosly.
Trombones: Paul Sclichting, Robert Almogabar, Mike Porter, Charles Richter, Anthony Leflet. Drums: Jason Russell,
fason Flenniken. Bass: fohn Thomasson. Cuitar: Mark Elis. Piavo: Fredrick Sanders.

Rutgers University Jazz Group

| The Rutgers University Jazz Group is a newly formed ensemble consisting of both undergraduate

and graduate students. The group performs
sume unique arrangements of traditional jazz
standards as well as original student compo-
sitions. With hometowns ranging from both
coasts of the United States and Canada, the
performers bring to the group a wide varicty
of musical influences.

1995 Personnel — Direcior: Ralph Bowen. Clari-
wet: Diaryll Harper. Alte: Ron Olender. Tenor: fim
Brapan, Trumpet: Chris Dubrock. Drums: Suniy
Juin. Bass: Ken Filiano. Guitar: Jeff Ray. Piano:
Farl MacDonalid

Y, |
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Florida State University Jazz Ensemble

The Florida State University Jazz Ensemble is one of two large performing jazz ensembles at the
Florida State University School of Music. The ensemble is directed by Bill Kennedy, Director of Jazz Stud- |
ies and Comtemporary Media. The FSU Jazz Ensemble has been featured at many jazz festivals and last
vear was chosen Most Outstanding Jazz Band at the 1994 Mobile National Collegiate Jazz Festival.

Members of the Florida State
University Jazz Program have
gone on to professional jazz per-
forming carcers. I’robably the
most notable to date is Columbia
recording arlist Marcus Roberts,
former FSU Jazz Ensemble pianist.
Current members of the FSU Jazz
Ensemble have been chosen Oul-
standing Soloists by DOWN- |
BEAT magazine and have also |
vonsoloist awards at other colle-
clate jazz festivals.

1995 Personnel — Director: Bill
Kennedy. Band: Everyone else in the
pictire.

Western Michigan University Jazz Orchestra

The Western Michigan University Jazz Orchestra is an award-winning ensemble that has received
national acclaim for its high performance standards and creative approach to big band jazz. Recent recog-
nitions include heralded performances at the 1995 TAJE International Conference in Anaheim, California,
Carnegic Hall in New York City, the Montreux-Detroit International lazz Festival and numerous
Qutstanding Band recognitions at the Notre Dame Collegiate Jazz Festival. The band works regularly with
internationally recognized jazz
artists and tours extensively. Its
mosl recent compact disc,
Spritely Ouerdue, has just been
released on Sea Breeze Vista
Recordings.

1895 Persoiinel - Director! Trent
Kynaston. Saxophones: Aarvon
n )

McEwers, Robert Teuis, Pal
Hartsaw, Scotl Roberi Aviden,
Nick Moran. lrunipets: Philip
Robison, Jim Doenovan, Nikki
Razey, Tom Eisan, David Lurie.
Irombones: Mark Miller, Shannon Brunink, Mark Wells, David Krosshell. Divums/{Percussion: Sam Kestenholtz, Jeff
Moehle. Bass: Andy Schnurr. Guitar: Burvy Duthic. Piano: David Powers.
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EVERYONE
LOOKS
FORWARD
TO
FRIDAY'S

Why? Well, may be it's our Mocha Mud Pie.
Maybe it's our dreamy mixed drinks. Maybe it's
those funny hats our waiters and waitresscs
wear. Maybe it's the sheer quantity of wonder{ul
menu items. Maybe it's all the crazy stuff
on the walls. Or maybe it's just the fact that our
great food and good times always give
you a lot of terrific memories to look back on.

4730 N. GRAPE RD., MISHAWAKA IN 46556
219 271 - 8443

AN O SV

Rental Retail

We Make You The Event!

The most complete line of traditional and
contemporary formalwear fashions for all occasions.

Scottsdale Mall 291-0496 '
i et £ RNATIONA
University Park Mall 272-2486 Ayt o

Concord Mall, Elkhart  875-8514 - ASSOCIATION
MEMBER

Commercial Sales

CRAIG RIDOUT

The Musician's Choice

Serving All Makes
Full Time Since 1978

Concert & Performance Tuning ~ In Home Tuning and Repair
Antique & Used Piano Repairs ~ Appraisals
"Quality Service at Reasonable Rates"
CALL B Am -9 PMm

PLEASE LEAVE A MESSAGE P. O. Box 6184
219 234 - 1495 SouTH BEND IN 46660 - 6184

Mpr. Ridout will be tuning the piano for CIF
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We enjoy blowing
out own horn...

and not because we like to make nroise for the sake of
being heard.

We tool our trumpet as proudly as the CJF because as

your service organization at Notre Dame, we have plenty to
offer:

the most extensive alumni club network in the world.

¢ communicty service activity through the Summey
Scrvice Project and ¢lub programs.

* a Student Alumni Relations Group (SARG) that
communicates student concerns ro the Ahumni Board.

« reunions which include academic, social,
athletic and spiritual events.

* the Extern program which allows students a week

of intensive career cxploration.

THE NOTRE DAME ALUMNI ASSOCIATION
201 Mainy Bunning » 631-6000
1992 Grand Gold Medal Winner
Best Querail Alumni Program

Come and see what we're about at the
Alumni All Classes Picnic

ANTHONY TRAVEL, INC.

Proudly Sponsors ‘

The 1995 University of Notre Dame |
Collegiate Jazz Festival

See an Anthony Travel Representative For

« Domestic Air or Train Tickets
» Eurail Passes
 International Discount Fares

LaFortune Center
8 - 5 Monday - I'riday
631-7080

THE MORRIS INN

OF NOTRE BANE

Fine Dining
Open to the Public

Serving Daily

Enjoy a dining experience in the true
spirit of Notre Dame

For Reservaiions Call
234.0141

® APOLLS

PRINTING AND GRAPHICS CENTER

731 S. Michigar Street = South Bend, IN 46601
Phone (219) 287-3707 « FAX (219) 288-5373

Your Fuli Service Print and
Graphics Center offers:

* 2,3, & Full Color Printing
» Brochures

* Posters

« Newsiatters

« | efterheads & Fnvelopes
= Business Cards

* Resumes

* NGR Forms

= Linotronic® Service Bureau
« Layoul & Design

« Fast dependable service

= Maorz than 2500 typestyles

Linotronic? Service Bureau offers:

* Service while you wait! » High resolution film or RC
* No rush charge = No minimum invoice charge

Free Pickup * Free Delivery m
M

anday through Friday 8:00 a.m. t0 5:30 p.m.
Saturday 9 a.m. to Noon

“Woane Thaw Great Burgers...
Great Food!
Only 1/72 mile trom

[totre Dame!l

DETT

Queen

brazier

18173 St. RD. 23

-\‘\‘

,./
T 4

o
Varsereds 4

o
Y

A 4// vt Aoy A {;//‘; //«////

LIPS Service Daily
VisaMastercard Accepled

ON CAMPUS

71-1102 ceple
LR Lower Level of LaFortune
631-6714
UNIVERSITY BARBERSHOP [50% Off Any Food Purchase |
) s Y [Up to $3.00, Not Redeemable for Cash.|
® SIR-764 4 Y, (Wmione Bxpires 123195 _ |
g‘z ‘-n-neT fromy .
_ Coslimn___ * Great food in a casual atmosphere.
7W; ' careiats %2 1 *Healihy menuitems.
' xp oo [E | *Poollables, dart boards, & wids scraen TVs
%m 44 = e 0 < Hold your club events or private parties here
LI 11275 1)

L a=ortune Center
Notre Darme Universily, Notre Dame. Indizga 46556

ITTAAURISIZS
e e & el

OI'TTER:

When visiting BLIMPIE. show this program and
get a sub FREE with purchase of another sub.
Limit one. Offer expires 4/22/95.

for fresh-sliced subs

"Quality meat, real cheese,
[resh baked bread."

Martin's Plaza
18123 SR 23
273-2234
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At Kinko's, we've got plenty of computers, software and the an'y time
output devices just waiting for you. And low hourly rental : »_:-mulable
rates. Come in at your convenience, and roll through vour e
projects, Computey b

was all day saturday.

there goes the
weekend,

[
J@®  Comer of lronwood and SR 23 i
2202-C Souvth Bend Ave, t':“‘d'] j Yg"‘s‘:‘m

Jefferson Center
thursday night and
YOUI‘ bmﬂCh Ofﬁce 109 £. Jefferson skated through the

project.

THIS PROGRAM HAS BEEN BROUGHT TO YOU BY —

THREE COMPUTER DISKS,

LOTS OF CAFFEINE,

SLEEPLESS NIGHTS,

A NEATO SCANNER,
UNDERSTANDING PEOPLE AT SUB,
JAZZ TUNES ON THE €D - ROM DRIVE,
SUGAR HIGHS,

A FAST COMPUTER,

GREAT "GO - FERS,"

AND A COW.
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Ve 1995 Potleginte

hao been

cn part by

broaght to you

STUDENT UNION BOARD

5

/

IMW”“DWIND gﬁéBlessing

Getzen

Crowni=="" Jackson
Electro Voice: Roland
Marshall Korg

STRING
CENTER

‘!983&- Stale Line Rd
Soufk Bend, IN 46637

22| (219):272:-8266




Tntroduc

QUK TEBMONG Py

Experience the feeling of 1964, The
WO exciternent, the hysteria, when music
chanved forever. Now the egendarv lock and sound is
back with Ludwig’s Vintage FAB 4-Piece Outfit.
Meticulously crafted to the standards of today, with
the original details of yesterday, which put Ludwig drums
at the heart of the British invasion. Features include 4 ply
Maple and American veneer shells,
Modular 800 Series hardware,

LTI MAGINE &Y AR

VINTAGE SUPER CLAS C

Woadr 1SN0 Ul o st Onsie Te Hirish

ing the . FAB

SERIES.

ode.g

4-P1ece Outﬁt.

AU VLR SPAKKL

disappearing bass drum spurs, and
medium coated white batter heads.

As with all Ludwig Super Classic Drums, the Vintage
FAB 4-Piece Outfit is offered in your choice of Black Oyster,
White Marine, Black Diamond, Silver Sparkle, and Black
Sparkle finishes.

The Ludwig Vintage FAB 4-iece Outfit. For sale now
at authorized Ludwig dealers, here,
there, and everywhere.

TLagw aparnly
TH E_

EST SOUNDING DRUMS.

Tor the Ul e Dl Lasengy vhess vari 6o Lada i,
Cotte Catog PO, Box 3.7, Obhort 2 W515270



